KEYNOTE PRESENTERS

Keynote 1

New Zealand and Utopia

Lyman Tower Sargent

Lyman.sargent@umsl.edu 



I contend that New Zealand has an unusual affinity for utopias, that throughout its history there has been a belief that New Zealand can produce the good life for its citizens or, quite often, that New Zealand has already done so. At the same time, there has been fierce opposition to the particular utopias suggested. The opposition has come both from those espousing alternative visions and from those who would lose their privileged positions if the utopia was successfully established. In addition, there have been times when those who felt that the New Zealand utopia had been achieved were opposed by those who felt that if this is utopia, I want no part of it. Thus, my project looks at the ties between the utopian aspirations New Zealanders have had for themselves and their country and the repeated pattern of hope and success and disillusion and failure.

Here I focus on three periods with an emphasis on the first, the period of reform movements at the end of the nineteenth century that lasted to about World War I, the interwar period, and the seventies and eighties. In conclusion, I look at the way the pattern continues at the end of the twentieth century and the beginning of the twentry-first.

Biography

Lyman Tower Sargent is Professor Emeritus of Political Science at the University of Missouri-St. Louis; Visiting Fellow, Mansfield College, University of Oxford; Visiting Research Fellow, Centre for Political Ideologies, Department of Politics and International Relations, University of Oxford; and Honorary Research Fellow, Department of History, Royal Holloway, University of London. He was Chair of the Department of Political Science at the University of Missouri-St. Louis for ten years. He has been a Visiting Professor at the Universities of Exeter and East Anglia, the London School of Economics and Political Science, and Victoria University of Wellington. He was a Visiting Member of the Institute for Advanced Study (Princeton) and was the founding Editor of Utopian Studies (1990-2004). Lyman is the author of New Left Thought: An Introduction (1972), British and American Utopian Literature, 1516-1985: An Annotated, Chronological Bibliography (1988), and Contemporary Political Ideologies: A Comparative Analysis (13th ed. 2006). He is co-editor with Gregory Claeys of The Utopia Reader (1999) and co-author with Lucy Sargisson of Living in Utopia: Intentional Communities in New Zealand (2004). He is editor of Extremism in America: A Reader (1995) and Political Thought in the United States: A Documentary History (1997), and author or editor of other books and about one hundred articles, mostly on aspects of utopianism. He was founder and co-editor with Gregory Claeys of the Syracuse University Press Series on Utopianism and Communitarianism. From 1997-2000 he advised the Bibliothèque Nationale de France and the New York Public Library on their joint exhibit Utopie: La quête de la société idéale en Occident/Utopia: The Quest for the Ideal Society in the West, which was shown in Paris and New York (2000-2001). 

Keynote 2

State of the Nation Plays: New Zealand’s Presentation of Itself on Stage

David Carnegie 

david.carnegie@vuw.ac.nz



When Foreskin’s Lament was first performed in 1981 its importance as social critique was as widely recognised as its theatrical success; despite the ostensible subject being rugby, this popular drama was universally viewed as a ‘state of the nation play’. My paper will extend that concept to a selection of plays from the last hundred years: from self-consciously nationalistic dramas of the 1920s and 1930s to Roger Hall’s comic but bitter analysis of New Zealand’s New Right revolution of the 1980s and 1990s and beyond. Alan Mulgan’s For Love of Appin, Bruce Mason’s The Pohutukawa Tree, Roger Hall’s Glide Time and Market Forces, and Greg McGee’s Foreskin’s Lament formed the core of the investigation, contextualised by reference to drama by other writers such as Violet Targuse, Kathleen Ross, Robert Lord, Mervyn Thompson, Hone Kouka, Briar Grace-Smith, David Geary, Witi Ihimaera, and Ken Duncum. Concurrent attention to the development of a national theatre industry over the same period will form an important additional theme. The overall aim of the paper is to explore how New Zealand has seen itself on stage during the last century. 

Biography

David Carnegie is Professor of Theatre at Victoria University of Wellington. He has published widely on Elizabethan stagecraft, and is co-editor of the Cambridge edition of the Works of John Webster (1995 and 2003). His publications on New Zealand topics include a wide range of articles and chapters on both drama and theatre history, as well as the national entry for the World Encyclopedia of Contemporary Theatre (1998), and entries for the Oxford Companion to Theatre (1983), the International Dictionary of the Theatre (1994), the Oxford Companion to New Zealand Literature (1998), and the Oxford Encyclopedia of the Theatre (2003). Theatre experience includes co-founding the Fortune Theatre, Dunedin, and working as dramaturg at national playwrights’ workshops and in professional theatre. David is also a director, a drama critic for Radio New Zealand, past president of Playmarket, and former member of Arts Council and related policy advisory groups.

Keynote 3

The ‘Asianisation of New Zealand’

Manying Ip 

my.ip@auckland.ac.nz 


The year 2007 is a significant landmark for New Zealand. It was exactly 20 years ago, in 1987, when the country adopted a more open and ‘colour-blind’ immigration policy which enabled the Chinese, together with other immigrants from non-European countries, to come to New Zealand which was hitherto a fortress vigorously guarded against ‘coloured migrants’. The most recent census (2006) shows that the Asian ethnic group now stands at 354,552, doubling the number ten years ago. The Asians now make up close to 19 percent of the total New Zealand population.

Within these recent 20 years, there were numerous visible signs that this remote Anglophile nation has been rapidly ‘Asianised’. It is especially noticeable in Auckland,  where Asian numbers have overtaken both the Maori and Pacific cohorts. This paper looks at what the ‘Asianisation signs’ are, and what they mean to both the resident population (both Pakeha and Maori) and to the new migrant cohorts socially and culturally. More specifically, this paper examines the profile of the new Chinese community which is made up of mainly middle class professionals from major Chinese cities.  Data is drawn from the recent censuses (2006 and 2001), and from in-depth interviews carried out among the new immigrant community. 

Finally, the paper will look at the migrants’ self-perceived roles in an increasingly ‘Asianised’ New Zealand. A true sense of belonging is essential to galvanise the nation.  However, even more crucial than the question of “Do the ‘new Asians’ see themselves as ‘real New Zealanders’?”, is the often-overlooked question of “Are Asians considered New Zealanders?” The author posits that while New Zealand’s historical national identity will remain Anglophile, contemporary demographic and economic realities will make it into an increasingly Asian-Pacific nation---as befitting its regional geographic reality.  

Biography

Manying Ip is Associate Professor in the School of Asian Studies at Auckland University. Her research interests are focused in the areas of Chinese migration, acculturation, settlement, and identity. Transnationalism, return migration, the emergence of hybrid identities, and the tension between nationalism and globalisation, are also topics of her research investigation, as well as related issues of race relations, especially Maori-Chinese intergroup dynamics. She is the author of Home Away From Home: Life Stories of Chinese Women in New Zealand (1990), and Dragons on the Long White Cloud: The Making of Chinese New Zealanders (1996), co-author of Aliens at My Table: Asians in the Eyes of New Zealanders (2005), and editor of Unfolding Histories, Evolving Identity: The Chinese in New Zealand (2003). She has been a highly respected advocate for Chinese communities, and was awarded a Suffrage Centennial Medal in 1993 and made an ONZM in 1996.
Keynote 4
Pacific Encounters and Reflections

Rod Edmond 

R.S.Edmond@kent.ac.uk



The voyages of Bougainville and Cook to the southern Pacific in the later eighteenth century opened up the island cultures of the world’s largest ocean to imaginative as well as material expropriation.  Oceania, that is the islands rather than the rim of the Pacific, became the object of Europe’s social, political, and sexual fantasies and projections. Not all these encounters, however, were merely self-reflecting. More interesting than either the Enlightenment idealisation or missionary vilification of Pacific cultures, has been the attempt to observe, record, and try to understand these unfamiliar worlds. One such observer was Tom Harrisson who lived among the indigenous populations of the New Hebrides (Vanuatu) in the 1930s, and wrote an idiosyncratic ethnography Savage Civilisation (1937).  Reversing the habit of reading the Pacific through the eyes of Europe, Harrisson then turned his gaze back on England, co-founding the pioneering social survey organisation Mass-Observation in an attempt to produce ‘an anthropology of ourselves’. This paper will consider Harrisson’s work and other such attempts, including material from an unpublished late nineteenth-century missionary diary, to try and understand and negotiate cultural difference in the encounter between Europe and the Pacific.

Biography

Rod Edmond is Professor of Modern Literature and Cultural History at the University of Kent. He was born in Hamilton, New Zealand, and educated at Victoria University Wellington and Oxford. His early academic work was in the field of Victorian Studies and included Affairs of the Hearth: Victorian Poetry and Domestic Narrative (1988), and essays and contributions to books on nineteenth-century fiction. Since then he has worked more in the field of Postcolonial Studies, although with a continuing nineteenth-century emphasis. Published work here includes Representing the South Pacific: Colonial Discourse from Cook to Gauguin (1997), Islands in History and Representation (co-ed. with Vanessa Smith, 2003), and Leprosy and Empire: A Medical and Cultural History (2006). In addition to these books he has published many essays and articles on Pacific, New Zealand, and Australian writing.

Keynote 5

Trendy, Subversive, and Politically Correct? The Perils and Pleasures of Writing for Children and Teenagers

David Hill

david.hill@clear.net.nz 


A columnist in New Zealand recently claimed that our writers and publishers for Children and Young Adults are a clique of trendy lefties, with a politically-correct agenda of indoctrinating young readers with subversive, liberal attitudes, while denying them the pleasures of imagination and story which literature should provide. Is this disturbing allegation true? What are the particular problems and responsibilities of writing for young readers? Is there still a role for books in the electronic world of the young? What makes a writer choose to write for such an audience? David Hill will discuss these topics, and will also talk about the events that led him to become a writer in this genre. He will read from some of his work, including his novel Coming Back, which has just been published in the UK by Aurora Metro and which is also being published this year in France and Slovenia.

Biography

David Hill lives and writes in New Plymouth. He was a high school teacher for some years (and taught Princess Margaret’s children in the UK) before turning to writing as his full-time job in the early 1980s. Since then he has published over 25 novels for teenagers and younger readers. Titles include See Ya Simon (published in six languages, and winner of awards in the UK, the US and Germany); Take it Easy (award winner in New Zealand and the US); Fat Four Eyed and Useless and Right Where It Hurts (both winners of the Esther Glen Medal, awarded by the Children’s Literature Foundation of New Zealand); and Coming Back. His teenage novel Duet is to be published in New Zealand and Australia this year. David Hill is also the author of many short stories for younger readers, as well as plays for teenagers and fiction for adults. A collection of his adult fiction, Hill Sides, was published in New Zealand in 2006. 

Keynote 6

The Price of Equality: The Fight to Achieve Equality for Maori Over the Last 100 Years

Claudia Orange

claudiao@tepapa.govt.nz 


New Zealand governments long boasted that the country had the best race relations in the world and had ‘done well’ for the Maori people. Such claims ignored continuing protestations by Maori leaders that the relationship between Maori and the State had not been perfect and had done great damage to Maori well-being. By the early twentieth century, loss of land, leadership, and morale had left Maori a rural people, living largely in poverty. Population numbers had dropped to their lowest point in history.

Maori leaders had consistently pointed to government failure to understand Maori aspirations. Maori sought an equality in New Zealand society, but at the same time a capacity to maintain Maori identity and secure a degree of autonomy in running their affairs. The pattern of Maori-government relationships, set in the nineteenth century, carried over into the next century, and continued to restrict Maori capacity to assert indigenous rights. In the twentieth century Maori population numbers recovered and then expanded. This - and the slender land area now remaining to Maori - finally influenced government policies to focus on developing Maori land as a socio-economic basis. Inadequate for survival, this led to a rapid, major urban shift after World War Two that changed Maori from a poor rural to a low-paid, urban populace. However, this produced a greater sense of Maori identity and a stronger Maori voice.

Changes in the 1980s have brought Maori closer to achieving equality - the Waitangi Tribunal and claims settlements; legislative provision for Maori values and voice to be taken into consideration in a wide range of public affairs; and the changes in New Zealand’s electoral system. But what ‘equality’ means has tended to change, and it still raises issues – for Maori, for politicians and for the public.

Biography

Claudia Orange, Director of History and Pacific Cultures at the Museum of New Zealand Te Papa Tongarewa, is responsible for leading the museum’s research, curatorial, and collection management functions in those areas. She was General Editor of the multi-volume Dictionary of New Zealand Biography (1990 – 2003), and saw it on-line in 2002, also serving as Acting Chief Historian at the Department of Internal Affairs (1997-2000). She was awarded the OBE in 1993 and received the University of Auckland’s Distinguished Alumni Award in 1997. Her personal research interests are race relations and the Treaty of Waitangi, her most recent publication being An Illustrated History of the Treaty of Waitangi (2004). At Te Papa she is involved in research across the whole field of New Zealand history, including a planned twentieth century history exhibition.
CONFERENCE SPEAKERS

Tourism and Travel: Imagining New Zealand’s Cities and Towns at the Turn of the 20th Century

Dominic Alessio 

alessid@richmond.ac.uk 


Margaret McClure in her 2004 history of the tourist industry in New Zealand, entitled The Wonder Country: Making New Zealand Tourism (2004), states that “sophisticated images of urban New Zealand” were only produced for the centennial celebrations of 1939-40 in Wellington and that the “major drawcard” of early New Zealand remained its “spectacular landscapes”. Nevertheless, David Hamer in his comparative examination of Neo-European colonial frontier societies (New Towns in the New World, 1990) proposed the opposite view, namely that a “metropolitan bias” existed in much of the literature of that period as inevitably travellers tended to visit urban centres which were located on central nodes of transport and which got attention in the popular presses of the day. I would like to re-examine the way in which New Zealand’s promoters, in order to attract settlers and tourists, ‘boosted’ the colony at the end of the nineteenth and beginning of the twentieth centuries, some “of the most formative” years of New Zealand’s historical development (http://www.teara.govt.nz). I want to put forward the idea that perhaps New Zealand was not that unique vis a vis Australia, Canada, and the US, in that the nation’s towns and cities, despite the prevalence of a rural paradise mythology (what Fairburn in The Ideal Society and Its Enemies disparagingly calls the arcadian myth), also figured prominently in much of the promotional imagery. 

Biography

Dominic Alessio has published various New Zealand-related articles about postcolonialism, science fiction, gender history, and/or utopianism in journals such as ARIEL, British Review of New Zealand Studies (BRONZS), Foundation, Journal of New Zealand Literature, Journal of Imperial and Post-Colonial Historical Studies, Kotare: New Zealand Notes and Queries, Science Fiction Studies, and Women’s History Review. His new book examining nineteenth century New Zealand science fiction will be published by the University of Nebraska Press in Spring 2008, and he has a forthcoming article on utopianism and national identity coming out with the New Zealand Journal of History. He is currently Vice Chair of the NZSA, Associate Professor of History and Director of the Study Abroad Program at Richmond The American International University in London, and a Visiting Research Fellow in the English and Media Department of the University of Northampton.

‘Mecca’: New Zealand’s Cultural Engagement with London, 1890 – 1940

Felicity Barnes 

felicityb@clear.net.nz 



For most of New Zealand’s history, its main centre has lain some 12,000 miles away from its geographical borders.  London, centre of empire and the world’s greatest city, was also New Zealand’s metropolis.  London was at the centre of New Zealand’s great economic shift from frontier to ‘empire’s farm’. Its economic significance was matched by its geopolitical significance:  London was the imperial metropolis, the centre of New Zealand’s world affairs well past the putative independence implied by its Dominion status.  However, its status as New Zealand’s cultural centre may well be the most enduring aspect of the relationship, and our cultural engagement with the metropole is the focus of this paper. 

Although historians generally see the relationship between the mother country and its colonies as one of inevitable decline, some have begun to question this view.  Key in their reappraisals has been the impact of the time and space shrinking technologies of modernity, such as the rise of mass communications and the transport revolution.  Factors in the very modern process of the rise of nationalism, they also paradoxically improved and strengthened metropolitan ties.  Drawing upon a diverse range of sources, including school films, travel writing, soldier’s diaries, and the experience of expatriates, this paper selects two perspectives to suggest something of the range of impact London had upon New Zealand’s culture and identity. ‘Greater New Zealand’ considers the ways in which the metropolis was incorporated into the New Zealand imagination, whilst ‘New’ Zealand considers some ways in which national identity was shaped by metropolitan contact. 

Biography

Felicity Barnes is currently completing a PhD in history at the University of Auckland which is considering these issues more widely.

Preparations for the Centenary of Dominion Day: New Zealand Culturally Engaged (or Not)

Hilary Bracefield 

HM.Bracefield@btinternet.com



During research for a paper on nationalism as seen in culture in New Zealand for the NZSA conference in 2005, the author became interested in finding out how New Zealand was intending to celebrate the centenary of Dominion status on 26 September 2007. That status was surely an important step in the development of national pride and independence, and as such it was expected that it would be recognised at least in parliamentary and government circles.  This paper will report on what has been planned for that date, as known on 28 June 2007. It will also recount something of the celebrations in 1907 and draw some conclusions on the mood of the first celebrations and cultural differences between the two dates.

Biography

Hilary Bracefield has recently retired as Head of Music at the University of Ulster, but remains on the academic music scene in various ways, including writing on topics such as nationalism in music, politics and the serious composer, American popular music, and music in Australia and New Zealand.

Regarding the Other: Representations of Maori in Some New Zealand Photography

Sarah Chamberlain 

csarahch@gmail.com 



This paper employs a historic trajectory discussing the work of Alfred Burton (1834 – 1914), Ans Westra (b.1936), Lisa Reihana (b.1964), and Shigeyuki Kihara (b. 1975). I will investigate their relationship to the Other and their motives of representation broadly framed within modern and postmodern thought. Through contextual analyses I will investigate each artist’s relationship to notions of Truth and Otherness. Central to this discussion is Ans Westra. I will examine how her practice straddles both modern and postmodern photographic representations of Maori. Westra’s 1967 book entitled Maori alludes to the colonial referent relationship of Self and Other whilst her practice equally shows an awareness of subjectivity and attempts to maintain a dialogue with Maori. Whilst Burton maintained notions of scientific ‘truth’ and ‘objectivity’ which informed his photographic representations, Kihara and Reihana actively seek out historical representations offering the audience new contextual readings that question historical commercial and ethnographic images that confined Maori and Pacific Islanders. Alfred Burton pioneered the photographic practices of expedition topography and ethnography within New Zealand, publishing The Maori at Home accompanied by his diary Through the King Country with the Camera (both in 1885). Reihana and Kihara come from diverse backgrounds which inform their practice. Reihana is of both Maori and European decent whilst Kihara, of Japanese and Samoan decent, was born in Japan and had lived in Indonesia and Samoa before settling in New Zealand.  

New Zealand’s status as a Dominion marks no distinctive divide in this historic trajectory of New Zealand’s representations of Maori and Pacific Island peoples. However, prior to Dominion saw the establishment of a dominant Paradigm of ‘Occident and Other’, for which all subsequent representations reverberate.  Anglicised influences shift in and out of focus along New Zealand’s Photographic history. 

Biography
Born in New Zealand and living in London since 2001, Sarah Chamberlain has a Diploma in Secondary Teaching (Wellington) and a Diploma in Fine Art from Otago School of  Art. She has been involved in teaching within the secondary school system since 1997. In 2001 she was the director of a national conference in photography education. She has set up photography courses in three teaching posts one of which is her current teaching post in North London. She is currently completing her honours studies at Westminster University and over the last 3 years has begun the process of building an exhibition profile in England. With a strong interest in photographic theory her recent projects are concerned with photographic histories of ethnographic and portrait photography. Her photographs use these histories to inform her observations of people whose job or life situation positions them in stasis.

Title

ian@ianconrich.co.uk

Ian Conrich



Biography

Ian Conrich is Director of the Centre for New Zealand Studies, Birkbeck, University of London. He was recently the 2005 MacGeorge Visiting Scholar at the University of Melbourne, and 2005-6 was a Visiting Scholar at Oxford University in the Institute of Social and Cultural Anthropology. He is an Editor of Journal of British Cinema and Television, Associate Editor of Film and Philosophy, an advisory board member of Interactive Media, Studies in Australasian Cinema, The Journal of Horror Studies, and British Review of New Zealand Studies, Series Editor of 'Studies in New Zealand Culture', and Chair of the New Zealand Studies Association (NZSA). He has written for Sight and Sound, the BBC and Encarta, and is Guest Editor of a special issue of Post Script on Australian and New Zealand cinema, and a special issue of Asian Cinema on Sri Lankan film. The author of the forthcoming books New Zealand Cinema and Mythological Imaginations: The Popular Appeal of Easter Island's Moai, he is an editor or co-editor of eleven books, including New Zealand - A Pastoral Paradise? (2000), The Technique of Terror: The Cinema of John Carpenter (2004), Film's Musical Moments (2006), New Zealand Fictions: Literature and Film (2007), Contemporary New Zealand Cinema (2007), and the forthcoming New Zealand Filmmakers, and Horror Zone: The Cultural Experience of Contemporary Horror Cinema. He has also contributed to more than 50 books and journals.
From Colony to Coloniser: Representations of Aotearoa New Zealand as a British Colony and Oceanic Coloniser in Literary Texts

Pascale de Souza 

rmpdesouza@verizon.net



As editors of the Penguin Book of Contemporary New Zealand Short Stories, Susan Davis and Russell Haley opted to include authors “if they were born here; if they reside in Aotearoa; or if they maintain literary connections with the country”. This range of criteria illustrates a fundamental shift in the definition of New Zealand (literary) identity away from current residence and citizenship. Davis and Haley’s choice is a first step towards opening the field to other kinds of knowledge derived from countries which have all experienced colonial rule to enable “a cross-cultural comparative method which re-values hybridity and re-defines the post-colonial novel according to multiple sources permitting oppositional voices within the same culture, rather than in opposition to the English tradition” (Wilson, “Reinventing”, 273). In The Repeating Island, Cuban critic Antonio Benitez-Rojo thus dispels the notion that the Caribbean islands are simply a product of their complex roots and instead explores how they establish links ad infinitum to other cultures, following a ‘repeating’ process that endlessly reproduces with "an extra bolt here and a bellows over there" (Benitez-Rojo, 6).  


My analysis of three short stories will show that the exploration of New Zealand identity in terms of its dual/duel roots, whether through glorifying or decrying British influence, forever locks New Zealand into an unstable marriage of convenience, and neglects its role as a repeating island, drawing not only upon its British and Maori heritage but upon a myriad of other influences such as continental European, Asian, and South Pacific to create an ever evolving syncretic culture.   
Biography

Pascale De Souza is coordinator of the French Program at SAIS-Johns Hopkins University. After completing a pre-doctoral diploma in Commonwealth studies in France and a PhD in Francophone Studies in the USA, she published extensively on island literatures with a focus on the Caribbean and Oceania; her latest essays include “Maoritanga in Whale Rider and Once Were Warriors: a problematic rebirth through female leaders”, “When Small Nations Are Big Neighbours: First Nations and Maori Land Issues and Their Literary Representation”, and “Discourses of identity in Is-land literatures”. She recently co-edited Oceanic Dialogues: From the Black Atlantic to the Indo-Pacific for the International Journal of Francophone Studies (IJFS) and is currently compiling essays on both francophone and Anglophone Oceanic literature for a new special issue of IJFS entitled Oceanic Routes.

A Ship that Changed New Zealand

David Donne 

daviddonneok@btopenworld.com



The first shipment of frozen meat from New Zealand to Britain occurred 125 years ago. This is the story of an iron sailing ship, the Dunedin, that had a major effect on social and economic circumstances in New Zealand. 

Built in 1874, the Dunedin plied its trade during the major migration in that decade. A description of the ship, its captain John Whitson, and what it meant to be a migrant at that time, will be considered, as will the role of William Davidson, the General Manager of the New Zealand and Australian Land Company (which was the pastoral company in Otago that pioneered the export of frozen sheep meat). The fitting out of the Dunedin with the latest refrigeration machinery, the setbacks before leaving New Zealand in 1882, as well as those during the voyage to London, will also be studied. Last but not least, this paper will examine the reaction in the London market, the effect on the economy of farming in New Zealand (and the resulting change in the ownership of agricultural land), and the founding of the export meat industry.

Biography

David Donne is by background a scientist and a lawyer. He has held appointments in the manufacturing industry and the City, and more recently has been Chairman of a number of major companies. His interest in the history of New Zealand comes from his grandfather who was appointed First Minister of Tourism in 1901. His experience of New Zealand comes from his Chairmanship of the international company Dalgety from 1977 to 1986, which involved frequent visits to all parts of the country.

The Question of Cultural Allegiance in New Zealand Women’s Poetry: Renegotiating Colonial Images of Home and Identity

Claudia Duppé 

kloudy@online.de 


At a time when air travel, the internet, and instant communication seems to facilitate each individual's access to the global community, the need to identify home and belonging is growing, while commonplace notions of home as a physical space are retreating into the background of individuals' perception. Home is no longer tied to one place, one national territory, or indeed one cultural environment. 

Many women poets who represent Aotearoa New Zealand's young poetic scene come from a variety of ethnic and cultural backgrounds. They do not share the 'home grown' notion of Aotearoa New Zealand as a postcolonial nation. In fact, they travel widely and often live in New Zealand only for a period of time or choose another place of residence altogether. 

This paper discusses selected poems by three recent New Zealand women poets. Kapka Kassabova (b.1973) is a poet, writer and freelance journalist of Bulgarian descent who immigrated to New Zealand in 1991 and now lives in Scotland. Sarah Quigley (b.1967) is a prolific writer who was born and educated in New Zealand and currently lives in Berlin. Poojah Mittal (b.1983) is a young poet born in Nigeria and raised in India and New Zealand. She currently lives in Melbourne. The reflections on identity and belonging in these women's poems contribute a fresh – one might say polyglot – sensibility to New Zealand literature. They can therefore be seen as renegotiations of the traditional and colonial images of home that have been inscribed into the New Zealand literary soul.

Biography

Claudia Duppé is currently a freelancing academic, PR manager, and communications trainer and translator. She studied English language and literatures as well as geography at the universities of Trier, Freiburg, Leeds, and Saarbrücken. Her doctoral thesis “Poetic (Re)Negotiations of Home in New Zealand Women's Poetry of the 20th Century”, can be accessed online under: http://ubt.opus.hbz-nrw.de/volltexte/2006/354/. She gives English language classes and teaches literature to school students and university undergraduates. Her research within New Zealand studies focuses on poetry, film, and short fiction. After having travelled the world, and New Zealand in particular, she is hoping to combine her passion for literature with her academic background as a geographer in a future project.

State of the Transnation: Government in the Kiwi Diaspora
Alan Gamlen 

alan.gamlen@gmail.com



The term ‘kiwi diaspora’ has been the focus of public debate over the past decade or so. Two of the most important strands in this debate have been whether or not the term 'diaspora' itself is applicable to all or part of New Zealand's large expatriate population, and whether or not government can or should be concerned about this population in any case. As a contribution to this ongoing debate, this paper addresses three questions: Does the term 'diaspora' apply to New Zealand's expatriate population? Is this population a significant issue for policy makers? And how does the Government 'manage' its relations with this population? The paper draws on two new data sources: the Every One Counts Survey conducted by Kea New Zealand, and a database of 143 interviews carried out by the author with New Zealand government actors, migrant associations, business people, and kiwi expatriates. 
 
The paper concludes that there is a group that theoretically qualify as a 'New Zealand diaspora': it is geographically dispersed, self aware as a group, connected to 'home', and often established generations ago. Moreover, it argues that the diaspora is a significant policy issue: it represents a large 'missing' component of New Zealand's effective population, and is active in national economic and social life. Moreover, it has been at the centre of prominent 'brain drain' concerns, and is becoming increasingly organised and vocal. Finally, the paper concludes that, while many New Zealand policymakers perceive the diaspora as an issue of long-term strategic importance, there is no Government strategy concerning the diaspora. Rather, this population is 'managed' through an ad hoc range of mechanisms.

Biography

Alan Gamlen is a Top Achiever Doctoral Scholar funded by the Bright Future Scheme, doing doctoral research in Geography at the University of Oxford. He is based at the Centre on Migration, Policy and Society (COMPAS), where he works on the policy mechanisms through which states maintain relations with emigrants, using New Zealand's as a case study. Alan has done fieldwork in expatriate communities in the UK, Australia, Japan, France, and China, and with Government and private-sector stakeholders in diaspora policy in Wellington and Auckland. He contributed to Kea New Zealand's Every One Counts survey of the kiwi diaspora. His recent publications include “Diaspora Engagement: How States Go Transnational” and “Brain Drain is Dead”.

Ninety Mile Beach as a Soul-Unveiling Space in James George’s Hummingbird
Nelly Gillet 

nellgillet@hotmail.com 


If “all the world’s a stage, and all the men and women merely players” (Shakespeare. As You Like It, Act II, sc.7), James George’s Ninety Mile Beach is one of its most powerful backstage spaces. His main characters get stranded on this long wild beach in the north of New Zealand and are thus given a welcome interlude in their hectic lives. Reluctantly, yet with palpable relief, they gradually shed their tragedy masks to unveil their real selves and reach a level of intimacy that befits wounded souls.

Published in 2003, Hummingbird is James George’s second novel. Within a time frame of less than a month, the Maori characters of the novel feel the need to re-act their past in order to come to terms with who they are when they stop being actors of their own lives: Jordan, a young tattooed ex-convict, Kataraina, a former prostitute with multi-layered wounds, Kingi, an elderly RAF pilot who carries his haunting memories of WWII from the cockpit of his Tiger Moth to the sands of the Northland, and Leonie, who is looking for the mother she never met, followed by her little daughter who bears the name of the ocean, Moana.

The whole novel questions the notions of truth and make-believe, of acting and being. It revolves around the fragile suspension of time when trust surfaces between the human beings on the beach, allowing them an ephemeral glimpse at authenticity. Hummingbird strangely reflects Jordan’s traditional facial moko by jeopardizing appearances and blurring the frontiers between what is and what seems to be.

Biography

Nelly Gillet defended her PhD thesis on “Patricia Ledyard, American-born Writer in Tonga” in 2004 at the Sorbonne University, Paris. From 2001 to 2005, she worked for the English Department of Bordeaux 3 University. The previous year, she had taught French at the University of Auckland. Her main fields of research are New Zealand, Tongan, and Sri Lankan literatures in English. She recently co-organised an international conference on the theme of Water and the Indian Worlds for SARI (Société d’Activités et de Recherches sur les Mondes Indiens). In November 2006, she also took part in the Belles Etrangères festival in France, which was devoted to New Zealand literature. Nelly Gillet is currently teaching English at the I.U.T. of Angoulême.
“A Task of Delicacy, Difficulty, Even Danger”: William Barrett Marshall’s A Personal Narrative of Two Visits to New Zealand 

Melissa Gniadek 

mmg39@cornell.edu 


Early in 1834, HMS Alligator, a warship attached to the East Indies Squadron, was ordered into New Zealand waters on a goodwill visit; later that year the vessel returned on a much more violent mission involving the first active deployment of British troops on New Zealand soil in an effort to rescue shipwrecked British citizens who had been taken ‘captive’ by local Maori five months earlier. While every ‘captive’ was safely recovered, not every member of the Alligator’s crew was satisfied with the outcome of this mission. The ship’s Assistant Surgeon, William Barrett Marshall, published A Personal Narrative of Two Visits to New Zealand, in His Majesty’s Ship Alligator, A.D. 1834, as an exposé of the atrocities that he witnessed on that second voyage. The book was also a call to increase missionary efforts in order to prevent further bloodshed and to advance the cultural harmony and burgeoning Christianity that he perceived in the mission stations of the north on the ship’s first visit to New Zealand.

This paper considers Marshall’s book – travel narrative, missionary propaganda, and captivity narrative in one – in its historical context. Extending Marshall’s own emphasis on the problematics of translation and interpretation in the ‘contact zone’, the paper explores issues of travel and translation in relation to the missionary efforts of the Evangelical revival, to issues of the captivity narrative, and to some of the ways that Marshall’s rather stable and undeniably pious text has itself been translated in the years since its publication. As Marshall’s voice and narrative have been translated and re-translated, captured and re-captured, the didactic, seemingly linear tale that he relates has become as multivalent as the voices that Marshall himself translates.
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Independence Variables: New Zealand’s Fascination with European Being

Michael Goldsmith 

mikegold@waikato.ac.nz 


The centenary of New Zealand’s Dominion status (its transition from a colony to a supposedly more independent nation) is a fitting moment to interrogate the concept of ‘independence’. One starting point of this paper is that there are many different kinds of dependence and independence – cultural, economic, political, constitutional, and diplomatic – and many fluctuations in their historical trajectories. Despite a widespread and politically sustained assertion of increasing independence in the present, in some spheres New Zealand has been ‘more’ independent at certain times in the past, and in those and other spheres is likely to be ‘less’ independent in the future.A second starting point for this paper is that the meaning of independence differs according to context. It is one thing to analyse independence ‘at home’; discussing New Zealand’s Dominion status outside New Zealand gives the concept a distinctive valence. That the New Zealand Studies Association has a largely European centre of gravity therefore provides an opportunity to examine the issue of independence in a differently antipodean way.

I will address these issues via the changing cultural and ethnic identities of ‘white’ settlerdom in New Zealand. Investigation reveals that the labels this section of the population embraces (or rejects) are always more complex, various, and contradictory than the changing policy consensus allows. Take, for example, the historical and contemporary significance of the term ‘European’ in New Zealand’s system of cultural values, ethnic boundaries, and racial classification, a shifting terminology that is the focus of my current research into cultural identity. Despite attempts by some social scientists and cultural critics to try to dismiss or downplay the term – presumably because they see it as misplaced, anachronistic, and/or a sign of ‘cultural cringe’ – it is more interesting to explore how the label ‘European’ is actually deployed in a variety of discourses in New Zealand. The results may be unsettling to some.
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Jacquie and Ted Bullmore: Writing and Painting in Florence
Penelope Jackson 

p.jackson1@student.uq.ed.au


In 1959 New Zealand artist Edward Bullmore (1933-78) left the security of his teaching position at Tauranga Boys’ College to travel to Florence (and subsequently London). He was accompanied by his artist wife, Jacqueline (b.1935), who kept a diary for their six month Florentine sojourn. Initially Bullmore worked under the tutelage of Italian artist Pietro Annigoni and then independently in their central apartment. Bullmore was New Zealand’s first Surrealist visual artist and it was in Florence that his work took a dramatic turn towards this style. This was the first time Bullmore was not studying or teaching full-time and his output was prolific.

Jacqueline’s diary functions as a daily record of their activities. Additionally, the diary catalogues the order and subjects of Bullmore’s paintings during this period. This itself has helped ascertain the order and sequence in which he painted and the gradual adaptation of Surrealism. Bullmore kept no written records, therefore the diary is the only primary source, with the exception of the paintings, available. Both the diary and the oeuvre of paintings are travel texts. They are unique to the New Zealand experience, especially when contextualised against the backdrop of New Zealand nationalism in which Bullmore was trained, worked and exhibited as an artist.  

As young New Zealanders in the 1950s the Bullmores travelled to a location that had no precedence for New Zealand artists. Jacqueline’s diary is both personal and factual, offering a new angle on Bullmore’s work. The diary, read only by myself, was entrusted to me in 2005 for the purposes of my study.   
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Maori Cinema Within New Zealand’s National Cinema: Barry Barclay’s Ngati (1987) and Niki Caro’s Whale Rider (2002)

Hester Joyce 

h.joyce@latrobe.edu.au 


This paper explores Maori storytelling within New Zealand cinema. Both Barry Barclay’s Ngati (1987) and Niki Caro’s Whale Rider (2002) are set in Maori villages on the East Coast of New Zealand’s North Island and have comparable narrative content. An indigenous filmmaker, Barclay was politically motivated throughout the production of Ngati. This included training crew so all involved were Maori and employing culturally sensitive filming techniques, processes documented in Barclay’s Our Own Image. Ngati is based on the childhood recollections (circa 1950) of screenwriter, Tama Poata. Whale Rider, based on a Maori novel by Witi Ihimaera, was adapted and directed by a Pakeha and is an internationally-funded project. The paper discusses the narrative strategies and storytelling techniques in both films and reflects on their originating sources. It argues that Barclay’s creative control makes Ngati culturally specific to the area in which it is set, while Caro’s Whale Rider reflects the influences of the international market and Pakeha direction. 
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Ties that Bind or Binds that Tie: What’s English about Maori Fiction in English?

Melissa Kennedy 

melissajk@hotmail.com


From early publication in the government journal Te Ao Hou in the 1950s and 1960s, to Huia Publishers’ biennial writing competition, commenced in 1995, Maori fiction in English and commentary on it, has largely concentrated on defining what is different and unique about Maori writing, its form, content and worldview. In bicultural New Zealand, Maori writing often positions itself against what is seen as the oppressive legacy of British cultural and literary influence, in this way attaching to the postcolonial mission for minority writers to free themselves from the confines of the Western canon. And yet, outside of literature, Maoritanga displays increasing confidence in negotiating new, active relationships with the UK, evident in the British Museum’s emphasis on reciprocity, partnership, and dialogue in last year’s Power and Taboo: Sacred Objects from the Pacific exhibition, and the way in which the London Maori Club and kapahaka group, Ngati Ranana welcomes and makes welcome new members, Maori, Pakeha, and people from different countries.

As cultural theory shifts its focus from defining positions to describing movement in travel, migrancy, diaspora, and transculturation, literature too may be seen as another common language that crosses time and space, bypassing borders of nation, language, style, and era. This paper examines the ties that bind in a positive light, tracing the legacy of English literature handed down to Maori writers through filiative lines and chosen affiliations, from the English Romantics, Maoriland settlers, and Katherine Mansfield’s Modernism. This reanimates a deep connection between Maori and British cultures that, far from foreclosing understanding of each other, enhances it, and ultimately demonstrates that the current New Zealand trend for literary and cultural internationalism is far from new, but historically embedded. 
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(Re)Collecting Memories of Wellington: Katherine Mansfield’s Travels in Europe

Gerri Kimber 

gk214@exeter.ac.uk 



 “I love this place more and more. One is conscious of it as I used to be conscious of New Zealand. I mean if I went for a walk there & lay down under a pine tree & looked up at the wispy clouds through the branches I came home plus the pine tree – don’t you know? Here it’s just the same”. Thus wrote Katherine Mansfield in October 1920 from a villa in Menton, on the French Riviera. Ill with tuberculosis, the last years of her life involved constant travelling between London and the South of France, in search of a milder climate which would help to alleviate the symptoms of the disease that would kill her in 1923 at the age of 34.

Even as a young woman, travelling was a constant in Mansfield’s life. In 1903, when she was 15, her entire family set sail from Wellington, depositing her and her two older sisters in London for three years to complete their education. Youthful sojourns in Paris and Bavaria came with independence from her family, followed by incessant journeying along the Riviera and beyond in search of relief from her tuberculosis. Much of Mansfield's personal writing, from her early teens onwards, can be read as a travelogue of Europe in the first two decades of the twentieth century. 

Yet what is most noticeable in Mansfield’s journals and letters is how often this travelling conjured up images for her not of Europe, but of Wellington and New Zealand. The catalyst of the elemental forces around her – especially proximity to the sea – connected her powerfully with her New Zealand self, which then filtered through into her fiction. The New Zealand stories, for which she is most famous, came about directly or indirectly as a result of her journeying through Europe, as this paper will demonstrate. Her memories helped her to come to terms with her feelings for her homeland and allowed her to acknowledge and use them rather than suppress and deny them. New Zealand, initially associated with feelings of anger and repression, would gradually transmute into a fairer view of her place of birth, with associations of childhood, innocence, laughter, and security.

Biography
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The Myth of the Nation: New Zealand Architecture Since 1907

Andrew Leach 

andrew.leach@uq.edu.au



This paper considers the relationship between the recent historiography (of the last quarter century) of ‘New Zealand architecture’ and the historical notion of ‘New Zealand-ness’ invoked in contemporary architecture. It argues that a more recent programmatic uptake of post-war discussions on national identity and regional specificity has fed the tendencies of practicing architects to defer to history in rhetorical defences of their work: the beach-side mansion as a contemporary expression of the 1950s bach; a formal modernism divorced from the social discourse adherent to the historical moment that it ‘restates’; a rejection of early twentieth century institutional classicism on the false grounds of its close ties to British authority (National Museum to Te Papa; House of Representatives to Executive Wing); prizing the ‘iconic’ State house over dozens of other State-designed housing models; and so on. 

The paper will consider a number of specific instances in the historiography of New Zealand architecture where historians have compounded, consciously or accidentally, a problem that is systemic to the uses made by architects of historical knowledge (in the most general examples), identifying the difficulties of relying upon the tentative conclusions of an under-studied field in developing principles of contemporary architectural practice under the banners of New Zealand-ness, regionalism, or localism, or with reference to icons of New Zealand architectural history. At the heart of this paper is a reflection on historiographical responsibility in presenting knowledge of a national past to an audience that is eager to transform that knowledge into principles of contemporary production. What, the paper asks, is the historical basis for speaking of a New Zealand architecture? Can we speak of a national history of architecture distinct from a regional history, or from an international history of architecture? 
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Tripping Over Indigeneity: Anti-Apartheid Politics and Anti-Racism Campaigns in Aotearoa/New Zealand, 1981 – 1984

Malcolm MacLean 

mmaclean@glos.ac.uk


During 1980 and 1981 New Zealand was the site of major anti-apartheid protests as the Springbok Rugby team prepared for and toured in 1981, with sustained and major protests from July through September. The anti-tour campaign confronted two of New Zealand’s major icons – rugby union and claims to racial inclusiveness. This paper considers the tensions between a political campaign centred on these two icons, and the failure of the anti-tour campaign to develop into a more sustained anti-racism campaign, despite the attempts of some inside the anti-apartheid movement.
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The Kiwi Croc Hunter: Barry Crump’s Cross-Cultural Literary Persona

Brigid Magner 

brigidmagner@optusnet.com.au 



In 1961, Barry Crump became a Kiwi icon with the publication of A Good Keen Man. Although he is seen as a uniquely New Zealand personality, his myth-making owes a great deal to Australian influences. His crocodile hunting period in Northern Australia provided inspiration for elements of the larger-than-life persona honed to perfection over the course of his career. Crump’s chosen medium was the yarn, which allowed him to borrow stories freely without acknowledgment. In this way, Australian stories could be translated into a New Zealand context, with a few minor adjustments to the local vernacular. The ease with which Crump achieved this highlights the parallels between the oral cultures of both countries. This paper will discuss Crump’s role as a prominent figure within New Zealand popular culture and the debts he owed to Australian counterparts, both contemporaneous and historical.
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Archival Refigurations in Contemporary Maori Contexts and Literature

Christina Matteotti 

christina.matteotti@gmail.com 


This paper seeks to investigate Maori retranslations, rejections, and refigurations of colonial archival forms in contemporary Maori literature. Drawing on the 1998 novel Baby No-Eyes (Patricia Grace) and the poems of Robert Sullivan, I propose to discuss contemporary Maori literary refigurations and hybrid understandings of the archive in Aotearoa New Zealand, especially as they operate separately from and in opposition to colonial archival forms. These archival refigurations are localised around and emanate from culturally significant or sacred sites such as the mountain Anapuke in Grace’s Baby No-Eyes. The process of localisation provides a focal point for establishing a nexus of cultural resistance; a site for reconciliation and healing within and across cultures; and, importantly, a position from which the work of cultural reinvigoration can be continually sourced. 

Although it is essential to localise what I am calling a Maori (or, more generally, Indigenous) archive, I shall argue that these archives operate very differently from colonial archival forms which, following the work of Thomas Richards and Jacques Derrida, rely on careful (though, admittedly, arbitrary) cataloguing and are contained in their entirety in specific, controlled locations. From these archival sites, colonialism’s limiting narratives continue to be justified, sourced, and promulgated. On the other hand, Maori or Indigenous archives/archival refigurations involve the multiple and diffuse intersections of histories, stories, and traditions across and between varying times, spaces, individuals, and communities (whanau, hapu, iwi). In this sense, then, these archival forms can be understood to operate as a series of concentric circles, always emanating outwards and always intersecting. These archival refigurations are especially notable owing to their insistence on hybridity and the strategic use of colonial archival forms (tapes, transcripts, etc) to challenge the epistemological violences of (continuing) colonialism while working to advance and secure Maori histories and traditions in contemporary Aotearoa New Zealand.
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Representations of Irish and Scottish Ethnicities in New Zealand Cinema

Angela McCarthy 
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In a globalising world of increasing economic disparity between rich and poor nations and a commensurate rise in migration towards the wealthy West, immigration has become a key public issue of debate. Much of that debate is uninformed, feverish, speculative, and racist, or at least highly intemperate. Such expressions of popular opinion often draw upon imagination rather than fact, stereotype rather than reality, image rather than substance. There are reasons for this. Scholars working on the history of migration are slowly coming to realise that images, visual representations, and ideas and emotions form a fundamental part of the reasoning behind emigration and the subsequent reception which immigrants faced. This paper is part of a larger project concerned with the exploration of these issues in relation to Irish and Scots in New Zealand. Rather than provide brief snapshots of the range of sources deployed in the project - such as personal testimonies, ethnic presses, and official immigration files to name a few - the paper focuses on one particular source: moving images.

Major motion pictures such as The Piano (1993) and The River Queen (2005) are assessed together with lesser known films (silent and sound) to explore the images of Irish and Scottish ethnicities contained in several New Zealand feature films and documentaries. What are the key features of Irish and Scottish ethnicities in New Zealand apparent in these films? Does the film portrayal of ethnic and national identities diverge from that of academic history, and if so what accounts for those differences?
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New Zealand’s Referendum System: An Exemplar for the UK?

Gavin Miller 

gavjamill@yahoo.co.uk 


In the UK the use of referendums to settle constitutional matters has been increasing to the extent it has become an established part of the political system. Nearly all parties are committed to holding further referendums. However, there has been very little regulation of the device. There is no statute regarding when referendums should be called and what form they should take. This situation extends from the unwritten constitution and its central notion of parliamentary sovereignty. Here it is widely thought that as Parliament is supreme and cannot be bound, referendums can only be advisory. This has resulted in the frequent use of ad hoc, consultative referendums to decide major constitutional issues, resulting in political pragmatism becoming the governing factor.

However, New Zealand with its 'pure' Westminster system of government manages to combine an unwritten constitution and tangled notion of sovereignty with a semi-formalised system of referendums. The 1956 Electoral Act allows for referendums to be called on certain issues such as altering the number of MPs or voting age. Indeed, in 1993 a binding referendum resulted in change of the electoral system to PR – a world first. 

New Zealand shows formalisation of referendums is compatible with a 'Westminster' constitution. It follows it should be possible to construct a similar system in the UK. Such formalisation of referendums could have great advantages helping to end the current political expediency. It is, therefore, suggested that New Zealand can provide an exemplar for the UK. 
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Daughters of Eve, Daughters of Papatuanuku: The Role of Women in Contemporary Maori Writing

Michaela Moura-Koçoglu 

michaela@moura.de 


Riripeti, the Matriarch and a female Māori leader from Witi Ihimaera’s novels The Matriarch (1986) and The Dream Swimmer (1997), stands as a powerful symbol against male domination within indigenous society and beyond by claiming equal status for women against biased notions of traditional gender roles. Contemporary Maori fiction increasingly invokes and reconstructs female positions of power by eliciting and challenging male discrimination and subjugation within the framework of the indigenous community and beyond. Such critical literary representations of the role of Maori women, however, do not allow for successful gender politics in twenty-first century Aotearoa New Zealand. On the contrary, Maori social reality confirms that indigenous women still occupy an unacceptable position that has become even more conflicting since colonial contact.


The coming of the Pakeha disrupted Maori society ultimately; it particularly impinged on the situation of Maori women: The ‘White Man’ introduced a Eurocentric ideology that underscored specifically patriarchal patterns of family and society, deconstructing and dissolving women’s traditional fields of authority. Thus, wahine Maori experience a twofold marginalization: ethnic categorization by the dominant European culture on the one hand, as well as gender discrimination by Maori men on the other.

This paper seeks to examine how contemporary Maori fiction deconstructs Eurocentric ideologies with regard to the status of indigenous women. In the narratives women often find themselves in powerless positions embedded in structural inequalities: emergent struggles against male domination and colonial suppression. These factors point to a growing perception of the vital contributions indigenous women have made to reinforcing Maoritanga, a movement profoundly buttressed by Maori women from the outset. Contemporary writing not only challenges patriarchal gender constructions, but foregrounds the fundamental role Maori women take in coping with transcultural lifeworlds.
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Revealing the Face of New Zealanders: A Search for Identity
David Newman 
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John Grierson in a talk during his visit to New Zealand in 1940 made a plea for films to be made that showed the face of New Zealanders, not just the scenery of New Zealand, as was typical of the film production in the country at the time.  Gordon Mirams five years later noted that, “If there is any such thing as a ‘New Zealand culture’, it is to a large extent the creation of Hollywood”. Until 1948, New Zealanders were considered British subjects rather than New Zealand citizens, but the comments of Grierson came at a time when there was a growing awareness of an identity in the Dominion separate from the mother country. 

Drawing on theorists such as Benedict Anderson and his ‘imagined community’, along with archival research, this paper will explore the role that the 1940 visit and philosophy of the Scotsman, John Grierson, had on developing the screen persona of the New Zealander. This is set in the wider context of governmental efforts to maintain a British presence on New Zealand screens, to both enhance the links between the two countries (Grierson’s visit was originally planned in 1939 in anticipation of a declaration of war), and to try to limit the cultural influence of the Hollywood dominance.
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Uncanny Spaces in Some Recent New Zealand Short Films

Ruth Parkin-Gounelas 

gounelas@lit.auth.gr 


It is commonly understood that the uncanny, starting with Freud, has to do with the spatial, with the tensions between inside-outside, the homely-the unhomely, the domestic-the wilderness. Through its focus on the visual, configured in space, cinema is particularly suited to the representation of the spatial uncanny. In this respect, it is closely allied with dreams, those moving images in the head used by the unconscious to express its most urgent concerns. Cinema thus has a central role to play in representing the cultural unconscious, which is always itself in complex dialogue with the specificities of geography and history. This paper attempts an explanation of why so many New Zealand films have dealt with the bizarre, sinister, or eerie side of things. It will argue that the “great strategies of geo-politics”, as Michel Foucault puts it, are intimately connected with the “little tactics of the habitat”, both offering a complex history of spaces in relation to powers. The analysis will focus on two recent New Zealand shorts, Grant Lahood’s The Singing Trophy (1993) and Jonathan Brough’s No Ordinary Sun (2004).
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Polarised Voting: The 2005 Election and How it Split New Zealand

James Patterson 
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In September 2005, New Zealand’s governing Labour Party narrowly emerged as the largest party in the House of Representatives following the General Election, thus enabling it to form a government. This followed a bitter and divisive election campaign fought by the resurgent centre-right National Party. In particular, the National Party, under the leadership of Don Brash, sought to derive political capital through its extensive criticism of the Labour Government’s social policy in relation to the country’s indigenous Maori population. The election results indicated a clear division between the voting preferences of urban and rural New Zealanders.

This paper shall argue that the election results exposed suppressed socio-political cleavages within New Zealand society and considers its effect on current political discourses. The National Party’s stance on Maori issues and social policy proved effective in increasing its support among certain sections of the electorate and therefore its parliamentary representation. However, this also mobilised other voters who might otherwise have abstained or voted for the newly formed Maori Party, to tactically support the Labour Party.  

For the purposes of demonstrating this, the paper will consider the background to the campaign with reference to Don Brash’s controversial Orewa speech. This will be followed by a discussion of the main political parties’ strategies and tactics during the campaign.  New Zealand’s Mixed Member Proportional (MMP) electoral system as a means for articulating political preferences will be addressed. Finally, the paper will reflect on political developments in New Zealand since the 2005 election.
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On Becoming a Pacific Nation: Transforming the New Zealand Imaginary

Tom Ryan 

tryan@waikato.ac.nz



At the same time that it became a Dominion, New Zealand also was being launched on a path that ultimately would result in the transformation of its national imaginary. Whereas in 1907 most of its people saw their country and values as essentially ‘British’, a century later the dominant view is that New Zealand is fundamentally ‘a Pacific nation’. Many different factors have contributed to the development of this new imaginary, including the disintegration of the British Empire in the post-1945 period and the incorporation of the former ‘mother country’ and ‘home’ into the European Union. At least as important, however, have been New Zealand’s own imperial adventures in the islands to its north in the early twentieth century; the role of the Pacific as a major theatre during World War II; intensive post-war immigration from Island Polynesia to New Zealand; the emergence of new postcolonial Pacific states and regional organisations in the late twentieth century; growing public concern in New Zealand over recent decades regarding international military and nuclear entanglements; the Maori/Pasifika cultural renaissances of the 1970s-90s; and a greater sense of the interconnectedness of Oceania’s natural environments. By contrast, in Australia over the same period, a similarly dominant orientation towards Britain has been replaced by contradictory claims of being ‘an Asian nation’ and/or ‘an ally of the United States’ – neither of which appears to have taken a firm hold in the Australian national consciousness. Finally, this paper will reflect on the implications of other countries with strategic interests in the South Pacific, such as the United States, turning recently to New Zealand for insights into how the Pacific ‘thinks’ and as a guarantor of stability in what is increasingly perceived as a volatile region.
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Tom Ryan teaches anthropology at the University of Waikato, and for the first half of 2007 was the Fulbright Visiting Lecturer in New Zealand Studies at Georgetown University, Washington DC. Tom has undertaken extensive ethnographic and historical research in and around the Polynesian island of Niue, and has published widely on Pacific, New Zealand, Australian, and cultural theory topics. Amongst other books he has contributed to Derrida Downunder (2001), Science, Empire and European Exploration of the Pacific (2004), and Texts and Contexts: Reflections in Pacific Island Historiographies (2006), and written for journals such as Sites, Journal of Pacific History, Journal of the Polynesian Society, and the Irish Journal of Anthropology. He is currently working on a book project titled New Zealand as a Pacific Nation: Tracking an Oceanic Imaginary.

“I come from a really small country but look my country can produce”: New Zealand Expatriates Talking About National Film

Davinia Thornley 

davinia.thornley@stonebow.otago.ac.nz



My paper provides the results from a June 2006 trip to study the ways that cinema literally crosses the borders of nation-states and joins together expatriate New Zealand citizens living in London. Focus groups and questionnaires address how ‘national’ films work to create and sustain a feeling of belonging among New Zealanders, even when they are geographically removed from their place of citizenship (e.g. while travelling, emigrants, etc). 

New Zealand’s struggle with its sense of the ‘national’ echoes the struggles of many other countries: Where do our boundaries begin and end (if at all)? Who are our citizens? What portraits of ourselves are we sending out to the rest of the world? What do our movies tell us—and others—about this search for a sense of self? This is a two-fold project: I wanted to know where New Zealand was ‘at’ after the blockbuster Lord of the Rings series, but I also wanted to do this by asking people with seemingly the most tenuous link to that question (those who were no longer there): Why? Because often it is precisely those people who can shed the clearest light on changes that are too close, too present, for those currently grappling with them in-country to fully comprehend. Ex-pats also represent the front line for our cinematic products as they travel throughout the world. 

And, finally, I am presupposing that it is useful to ask audiences such questions: that peoples’ opinions count, that they can provide a different way to talk about national cinema than simply replying on textual analysis, and that audience-centred models allow cultural changes to be considered and included in critical work. Indeed, this conference would provide an ideal opportunity to return my results to the original participants, completing the year-long global exchange this project has prompted.

Biography

Davinia Thornley lectures in the Media, Film, and Communication Department at the University of Otago. She has published articles in The International Journal of Humanities, National Identities, the Quarterly Review of Film and Video, and Film Criticism. Her latest piece is a chapter in The Lord of the Rings: Popular Culture in Global Context (2006), and she is currently working on a book about the New Zealand film industry and national identity.

By Ear, or Word of Mouth? Why Some South Pacific Literature is not Modernist

Heidi van den Heuvel-Disler 

a.k.m.van.den.heuvel-disler@rug.nl


There are many examples of South Pacific literature written by indigenous authors that can be classified as storytelling performance. Such literary works draw on techniques that can be traced back to the oral traditions of pre-colonial times; they build on the interaction between storyteller and audience, and - on a different level - between author and reader. The classification as storytelling performance has consequences for the interpretation of these texts.
By means of two literary fragments (one by Virginia Woolf, the other by the Maori author Patricia Grace) that seem almost identical on the surface, this paper will raise the problem of identifying the ‘patterning’ of these texts, either as aural - acoustic, and related to the private sphere of the modernist writer - or as oral - spoken, and related to the communal sphere of the performing storyteller. Although the imagery and certain linguistic structures in these fragments show a surprising amount of overlap, they refer to two completely different experiences, and the way in which these linguistic structures relate to their respective cultural contexts could not be more different. Recognising and acknowledging these differences can open new ways for literary analysis. Theories used include Walter Benjamin’s description of storytelling within a cultural context, Michael Halliday’s social semiotics of language, and Frantz Fanon’s premise of the decolonisation process.
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Heidi van den Heuvel-Disler is of Swiss ancestry and grew up in the Netherlands. Together with her Dutch husband and children she moved to New Zealand in the late eighties, but now again lives and works in the Netherlands. She teaches postcolonial literatures at the University of Groningen in the North-East of the Netherlands, and is about to finish a PhD on the continuation of oral storytelling traditions in written texts. Her research involves a case study of the short fictional writings of two Maori and two Samoan authors (Patricia Grace, Witi Ihimaera, Sia Figiel, and Albert Wendt). Apart from having published a couple of articles, she co-edited the CDS Research Report (no.23) on the family in contemporary postcolonial fiction.

Molar and Molecular Colonialisms: Janet Frame’s The Carpathians and Julia Kristeva’s The Old Man and the Wolves
Patrick West 

patrick.west@griffith.edu.au


Theoretical engagements with the writings of Janet Frame focusing on colonialism, post-colonialism, and neo-colonialism in the New Zealand context are commonplace in the critical reception of, in particular, Frame’s autobiographical trilogy and the late novels. Rather than providing another such reading, my paper instead develops a ‘meta-theoretical’ investigation into the connections between the deployment of theoretical perspectives on Frame’s texts, which are significantly often European in origin, and the questions of colonialism and its variants that the texts take as a theme and which the theories ‘re-frame’. Furthermore, rather than pushing the naïve view that European theory is necessarily compromised as a tool of textual engagement on account of its being European, I want to develop a series of insights into the relations between fiction/autobiography and theory. It is on this site that issues of colonialism operate with subtlety and intensity, and the consequences of these operations can be usefully folded onto the historical and political circumstances of New Zealand. 

To this extent, I am underscoring the frequently European derivation of the varieties of theory used to unpack Frame’s texts in order to enable an engagement with the different relations between theory and literature in Frame’s writings and with regard to a key representative of what we might call the European tradition. Julia Kristeva’s innovative psychoanalytic theories—especially her work on abjection—have often been grafted to Frame’s writings in order to shed light on aspects of colonialism. But Kristeva is also, like Frame, a novelist, and it is one of her novels in particular, The Old Man and the Wolves (1994), that I want to set alongside Frame’s final novel, The Carpathians (1989), in order to sustain the speculations of my presentation. The curious and (so I will argue) significant thing about these texts is that they share a preoccupation with The Carpathians as a non-realistic space in which the issues of my paper are raised in unarticulated yet highly suggestive form. Attention to the similarities and differences between Frame’s and Kristeva’s ‘Carpathians’ helps tease out the complexities of multi-faceted colonialism on many molar and molecular levels. My paper will make the additional point that, if Kristeva’s theory is involved intimately with her fiction, then Frame’s fiction is also somehow theoretical in itself. 

Biography
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New Zealanders in Italy

Susan Wilson 

edwardgretton@onetel.net


This paper will look at the experience of combat and rest and recreation in World War II during the Italian Campaign, with particular emphasis on the experiences of the Medical Corps. For many men and women of my parents’ generation who survived the battle arena the Italian Campaign was formative. The New Zealand Medical Corps were noted to have one of the best success rates in treating shock at the emergency clearing stations. This experience of treating trauma was to lay the foundations for many of the modern medical and surgical disciplines in New Zealand Hospitals today. One of the most common injuries and causes of death at Monte Cassino in 1945 was head injury, and some of the team serving in Italy went on to found the Auckland Unit. The ricochet of shrapnel caused head injuries on the rocky ground during heavy fire at Cassino.

General Freyberg was fussy about rest and recreation and did his best to ensure the soldiers had very good accommodation and access to culture. According to Major General W.G. Stevens’s biographical history of Freyberg, "[t]here followed a string of clubs in Rome, Florence, Venice. He [Freyberg] has determined from the first that all the troops should have a chance to see world famous cities and so parties of men from the Division were sent to each city in turn for three days leave being accommodated in good rooms". The New Zealand troops who were first into Venice were subsequently put up in the great Byzantine palace The Albergo Daniele, to the chagrin of the British Soldiers. During recreation, many New Zealand soldiers went to the opera, to Capri, to visit monuments and churches. Some bought a guide to Italy popular with soldiers, which listed in small sepia photograph form nearly every altarpiece and building of note in the entire country.

Biography
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