
KEYNOTE SPEAKERS

Keynote 1

Coming to Terms with the Med

Kevin Ireland (Room M)

____________________________________________________________________

The selection of poems I have settled on divides conveniently into two distinct groups. The first contains five poems that have specific geographical references: ‘A face in the papers’ recalls a primary-school teacher who was killed in Libya in World War II; ‘A model life’ was written after Dan Davin’s death and is anchored on an incident in Crete when he was wounded (also in WWII) while trying to retrieve a pair of binoculars from a dead German paratrooper; ‘Railway jokes’ records an earnest conversation I had with some Italian students on a train in Milan in 1959; ‘Execution of a poet’ is dedicated to a friend, the English poet Ted Walker (who was especially knowledgeable about Federico Garcia Lorca);  and ‘A Greek transaction’, though not published, was written in the mid-1960s and is very obviously set in Greece. The second group is a selection of poems that were written on Mediterranean visits, or which concern personal contacts there. The first is ‘A voice in the skies’ and it records an intersection on a plane flying to the isle of Rhodes; ‘A time of shock’ was written after a visit to a museum in Athens; ‘The politics of glory’ was also written there and reflects on the death of a Greek general; ‘A literary tag’ was written after seeing a notice from a train while crossing from Nice into Italy; and ‘A perfect life’ describes a brief encounter with a woman in Venice.

‘A face in the papers’ [Selected Poems, Oxford, 1987]

‘A model life’ [Fourteen Reasons for Writing, Hazard Press, 2001]

‘Railway jokes’ [Skinning a Fish, Hazard Press, 1994]

‘Execution of a poet’ [Skinning a Fish, Hazard Press, 1994]

‘A Greek transaction’ [unpublished, c1965]

‘A voice in the skies’ [Skinning a Fish, Hazard Press, 1994]

‘A time of shock’ [Educating the Body, Caxton Press, 1967]

‘The politics of glory’ [Practice Night in the Drill Hall, Oxford, 1984]

‘A literary tag’ [Islands, Hurricane Press, 1977]

‘A perfect life’ [The Dangers of Art, Cicada Press, 1980]

Biography

Kevin Ireland was born in Mt Albert, Auckland, and now lives in Devonport, on the city’s North Shore. His 17th book of poems, How to Survive the Morning, and his fifth novel, The Jigsaw Chronicles, will be published this July. His many other publications include two memoirs, a volume of short stories, a booklet On Getting Old (2005), and a discursive book on fishing, How to Catch a Fish (2005). Among several prizes and awards, he received the Prime Minister’s Award for Poetry in 2004, a Montana Award for history and biography, the A W Reed Award and an OBE for services to literature. He received an Honorary D.Litt from Massey University in 2000.

Keynote 2

On Reading Dante

Jan Kemp (Room M)

______________________________________________________________________

What have Florence and New Zealand to do with each other? Both have lilies... ours the native rock lily - maikaika - not the Florentine, and though we never were a city state, we have a silver fern. Why might Beatrice’s voice be heard here? Or someone want to write back to Dante, poet and medieval astronomer who knew of the Southern Cross, but never saw it. In the Divina Commedia, the poet-persona Dante and his companion Virgil emerge out of the tunnel from the Inferno into the earthly paradise of Purgatorio located in the Antipodes. What a gift!

It’s moments like these that link New Zealand to the Mediterranean. Why would New Zealanders not think of Egypt, when some of our fathers fought a war in the desert? Why should New Zealanders not link up with Salvador Dali’s painting at Port Lligat, when so many of New Zealand’s own quiet bays and islands are like his? When New Zealand’s sense of geographic location is so strong, why is it that being at Recanati and looking into Leopardi’s L’Infinite suddenly makes sense? Why, anyway, might New Zealanders feel at home here? I shall explore some of these and other ideas and read relevant poems from various collections, including: The Other Hemisphere (1991), Only One Angel (2001), The Sky’s Enormous Jug - Love Poems Old and New (2001), and Dante’s Heaven (2006).

Biography
Jan Kemp first published in Freed in the late 1960s. She was the only woman poet in The Young NZ Poets (1973) and on the Four Poets Tour 1979 (with Alistair Te Ariki Campbell, Sam Hunt and Hone Tuwhare). She has since participated in readings, conferences, festivals and tours in NZ, Asia and Europe. More recently, she took part in an Eco-poetics conference at the University of Brussels in May 2008. Kemp has published eight collections of poetry, the latest being Dante’s Heaven (2006). She is the Founding Director of the Aotearoa NZ Poetry Sound Archive (2004) and co-editor of Auckland University Press’s 3 -volume double-CD anthologies entitled Classic, Contemporary and New NZ Poets in Performance (2006/7/8). She was awarded an MNZM for services to literature in 2005. She and her husband Dieter Riemenschneider returned to Europe in 2007 after eight years in NZ and now live in Kronberg im Taunus, outside Frankfurt/Main, Germany.

Keynote 3

Journey to Portugal: Talking to the Future in the Mountains of the Star

Michele Leggott (Room M)

______________________________________________________________________

‘Everything stated or expressed by man is a note in the margin of a completely erased text. From what’s in the note, we can extract the gist of what must have been in the text, but there’s always a doubt and the possible meanings are many’ (Fernando Pessoa).

In 2004 I went to Portugal for the 5th Meeting of Poets in Coimbra at one of the oldest universities in Europe. I took a notebook already prepared with lines I liked from Fernando Pessoa, Portugal's great Modernist poet. On the facing pages I began a conversation with Pessoa and the early northern summer we were travelling through: Coimbra, the Mondego valley, the Serra da Estrela, Lisbon, Cascais. I called it Journey to Portugal in homage to José Saramago's book of the same name which covers far more ground than the poems do, but I hope they have some of its delight in seeking out what is new and old at the same time.

‘It is the sound of one person talking. / The other part of the conversation is taken by silence. / The poem talks to the future. / I’m talking to you.’ 

(Alan Brunton)

The poems went on to the web, and later they became a limited-edition book with marvellous collages by Gretchen Albrecht. Despite these signs of fixity, Journey to Portugal is unfinished business. A poet carrying a plaster angel to Coimbra completed a journey started in the hills outside Durban two years earlier. A trip to the magical forest of Buçaco had its origins in words that never once named the place or the fountain there. Now the second of two people who walked before us in the forest beside the fountain is dead and the poems read differently, calling another journey into being. The little horse from the art supply shop in Lisbon rears against the western sky. I pick up a new notebook and write: ‘Remembering that we don’t always read to believe, sometimes we do it to travel, to forget, to dream, to change’ (Martin Edmond). What came before knew part of the story. What comes next will change but not close it. This is how we might remember the erased text behind the note in the margin.

Biography

Michele Leggott has published six books of poetry, including Milk & Honey (2005, 2006) and Journey to Portugal (2007). She is co-editor of Big Smoke: New Zealand Poems 1960-1975 (2000) with Alan Brunton and Murray Edmond, and editor of Robin Hyde’s long poem The Book of Nadath (1999), and Young Knowledge: The Poems of Robin Hyde (2003). Leggott is also the author of Reading Zukofsky’s 80 Flowers (1989) and completed a doctorate at the University of British Columbia, Vancouver, in 1985. A major project since 2001 has been the development of the New Zealand Electronic Poetry Centre (nzepc) at the University of Auckland, where she is an Associate Professor of English. See also http://www.nzepc.auckland.ac.nz/authors/leggott/index.asp.\

Keynote 4

Tracing Portuguese Contributions to the Pacific: The Politics of Knowledge

Karen Nero (Room M)

_____________________________________________________________________

Palauan oral historians note that the first European men to arrive were from one or Europe’s early navigational powers – Portugal. The processes of rediscovering the legacies of early Portuguese explorers in the Pacific have raised important epistemological questions and demonstrated the political and hegemonic dimensions of interdisciplinary approaches to knowledge.  Palauan historical knowledge of the Portuguese is embodied knowledge, literally tracing the inheritance of the Portuguese shipwrecked there in the visages and practices of their descendants.  To what extent do academic disciplines recognize Pacific histories, based upon different processes of verification suited to the oral transmission of histories and their validation through processes of sedimentation?  It is difficult to track early voyagers using archives that document successful voyages but provide only clues of losses, a task compounded by Portuguese secrecy surrounding their knowledge and early maps of the region.  Traces from the Portuguese navigational maps can be seen in very early published European maps, which were used by later European navigators and are today reconstructed in multiple ways.  Seeking Portuguese tracks requires involvement with Chinese documents and publications, for the early Portuguese traders based in Ternate and Tidore interacted with Chinese traders in the region. Recent Portuguese, European, and Antipodean researchers have renewed attempts to understand this early period of European discoveries in the Pacific, and are increasing access to Chinese and Japanese language documents.  A truly international scholarship capable of accessing early European archives and Chinese and Japanese written documents is required to identify and carefully assess these records. Equally important is the politics of knowledge:  controversies over contradictory interpretations indicate current hegemonic interests, suggesting a related study of the fault lines to elucidate past and current political interests in the control of knowledge. 

Biography

Professor Karen Nero is Director of the Macmillan Brown Centre for Pacific Studies at the University of Canterbury.  She has worked with oral historians of Palau and Yap and in  overseas archives to follow the early traces of European involvement in the islands.  She is interested in the intersections between island and foreign polities, and the politics of historical representation.  An anthropologist by training, her current research is focused upon contemporary museum practices reconnecting overseas cultural heritage with home communities in the islands, and actions by Pacific nations and institutions to renegotiate the terms of engagement with overseas academics and cultural institutions to ensure Pacific participation in the management and interpretation of cultural heritage. 

Keynote 5

Just Like Webster’s Dictionary? Frances Hodgkins and Morocco

Roger Collins (Room M)

_____________________________________________________________________

In late 1902 and early 1903 Frances Hodgkins spent three and a half months in Morocco with a travelling companion, thereby adding yet another sketching ground to her list - France, Italy, and the Low Countries - and a new range of marketable images to her repertoire.  But this visit, which may have been conceived as both a flight from an English winter and a calculated commercial enterprise, became a rich learning experience.

Her letters reveal wide-eyed excitement, good humour and irritation, courage (the political situation in Morocco was exceedingly volatile, with two military leaders in open revolt against the current government) and timidity (the centre-city hotel in Tangier, where she began her visit, was too noisy and “hardly the place for two peacefully inclined artists to be”), along with conventional clichés about Oriental society and an openness to new ideas as her experience widens. She affirms the importance of colour in her watercolours, foreshadowing the mature gouaches of her late career, and the incidental still-lifes; her “poems in onions & oranges & succulent radishes”, for instance, embedded within the larger subjects of street and market scenes, point the way ahead to her later still-lifes-in-landscape and still-life-self-portraits.  It may be, too, that the seeds of a fundamental evolution in her attitude to people - from a detached, exploitative, external view of quaint subjects to empathy and respect for them as individuals, which can be observed over the following years - were sown here. Contemporary photographs and guidebooks, and English, New Zealand and Moroccan newspapers, complement Hodgkins's own writings to enrich our understanding of her North African watercolours, and our knowledge of a brief but important phase in her career.

Biography

Roger Collins, formerly a Senior Lecturer in both French and Art History at the University of Otago, is now an Honorary Research Fellow in that university's History Department. His publications on the work of eighteenth- and nineteenth-century artists and draughtsmen in New Zealand include Charles Meryon: A Life (1996). He has also published on a number of expatriate painters including Owen Merton and Grace Joel and has co-authored a book with Iain Buchanan: Frances Hodgkins on Display: Galleries, Dealers and Exhibitions, 1890-​1950 (2000). He has curated several exhibitions: Images of Charles Meryon (Akaroa Museum, 1990), New Zealand seen by the French 1769​-1846 (National Library, Wellington,1991), Owen Merton, Expatriate Painter (Christchurch Art Gallery 2004), and Frances, France and the French and Frances Hodgkins in Town and Country (Dunedin Public Art Gallery, 2005 and 2007 respectively). He was co-editor of the Bulletin of New Zealand Art History from 1989 to 2001, and from 1995 to 2000 edited the short-lived Antipodes, devoted to documenting Franco-New Zealand relations.

Keynote 6
The Battle for San Michele: One Day in a Long War in Italy

Chris Pugsley with Pier Paulo Battistelli (Room M)

____________________________________________________________________

“We were soon involved in the fight for Florence and took part in the action to capture San Michele, one of the hottest battles of the New Zealand Division’s Italian campaign. By the time we got into the big stone mansion in the hill-top village, the Jerries had bombed it full of holes, like ship’s portholes with their 88 mm guns and there were corpses all about - smell was getting powerful” (Norm Hornibrook, 24 Battalion).

The Battle for the small village of San Michele, in the Pian dei Cerri Hills south of Florence on 29 July 1944, was one of a number of hard-fought engagements between the advancing soldiers of the New Zealand Division and the German forces holding the Paula Line. It involved the men of D Company, 24 Battalion, together with supporting tanks of 7 Troop, B Squadron, 19 Armoured Regiment, engineers, anti-tank gunners, medics, signalers, drivers and headquarters’ personnel; a small cross section of the New Zealand commitment to the Italian Campaign. This tells their story, that of the German defenders and of the villagers who lived there. It queries why it is still remembered today. Following the lecture we will walk the ground to the ‘big stone mansion in the hill-top’ village where we will ponder on events over a glass of wine.

Biographies

Christopher Pugsley is a Senior Lecturer in War Studies at the Royal Military Academy Sandhurst. He is regarded as one of New Zealand's leading military historians. His work includes Gallipoli: The New Zealand Story (1984, 1990, 1998, 2003, 2008), On The Fringe of Hell: New Zealanders and Military Discipline in the First World War (1991), From Emergency to Confrontation: The New Zealand Armed Forces in Malaya and Borneo 1949-1966 (2003), and The ANZAC Experience: New Zealand, Australia and Empire in the First World War (2004, 2006). The latter two works were short listed for the Templer Gold Medal and The ANZAC Experience was a finalist in the History Section of the 2005 Montana New Zealand Book Awards. His latest work is Sandhurst: A Tradition of Leadership (2005), which he co-edited. He is currently finishing a book on New Zealand film during the First World War titled The Camera in the Crowd.

Dr Pier Paolo Battistelli earned his PhD at the University of Padua. A scholar of German and Italian politics and strategy throughout World War II he is a freelance historian and writer. He has cooperated on several projects with the Centro Militare di Studi Strategici and the Ufficio Storico dello Stato Maggiore dell’Esercito. His books include Rommel’s Afrika Korps (2006), Panzer Divisions: The Blitzkrieg Years 1939-1940, (2007), which is the first of a three volume study, and Le Forze Armate Della RSI (2007), on the Army of Mussolini’s Repubblica Soceale Italiane. 

Keynote 7
Latin Lovers and Kiwi Blokes

Caroline Daley (Room M)
______________________________________________________________________

Since the publication of Jock Phillips’ A Man’s Country? The Image of the Pakeha Male — A History, New Zealand historians have been writing a history of the nation that ignores Phillips’ question mark and his subtitle. For the last twenty years New Zealand has been understood as masculine and image has been read as reality. In this version of the country’s history the soldiers who fought in the Mediterranean are quintessential Kiwi blokes. Strong and sturdy, fearless and egalitarian, they have become icons not just of New Zealand masculinity, but of New Zealand itself. Alongside All Blacks and farmers, soldiers are the backbone of an embodied New Zealand. 

There is no room in the Phillips-inspired school of New Zealand history for men who modelled themselves on sultry Latin lovers or heart-throb Hollywood heroes. Kiwi blokes are meant to be taciturn, laconic, and given to staring into the distance, rather than into their lovers’ eyes. But were Kiwi blokes really the polar opposite of Latin lovers?

In this paper I return to the Mediterranean world, but rather than battlefields my focus will be on the ancient Greek and Roman statues that inspired men in twentieth century New Zealand. In 1905 the Christchurch Press claimed that the Apollo Belvedere was the model for the ideal proportions of a man; it did not turn to the newly-named All Blacks for its reference point. Why did men in early twentieth-century New Zealand need such inspiration and how does the telling of the nation’s history change when classical antiquity is part of the story? 

Biography

Caroline Daley is an Associate Professor in the Department of History at The University of Auckland. She teaches and writes twentieth century New Zealand social and cultural history, with a particular focus on the history of gender relations and the body at leisure. Her books include Girls & Women, Men & Boys: Gender in Taradale 1886–1930 (1999), and Leisure & Pleasure: Reshaping and Revealing the Body 1900–1960 (2003). Caroline co-edits the New Zealand Journal of History and a series of cultural and social history books, published by Auckland University Press. She has also co-edited two books, Suffrage and Beyond: International Feminist Perspectives (1994) and The Gendered Kiwi (1999). In 2008 she hopes to publish a book on the history of beauty queens and physique kings in twentieth-century New Zealand and an edited collection of primary sources on women, empire and New Zealand.

Keynote 8

Young New Zealand Tourists at Gallipoli

Claudia Bell (Room M)

______________________________________________________________________

New Zealanders grow up aware, however vaguely, that Gallipoli in Turkey has something to do with the remembrances on Anzac Day, April 25th. Annual commemorations have kept that time in history present in the national collective imagi-nation.

For young travellers on OE in UK, visiting Gallipoli in Turkey has become a popular side trip. Numerous British travel companies offer such tours, usually as five-day packages. Twenty-five per cent of those joining these groups are New Zealanders; most of the remainder are Australians. For New Zealand backpackers in Mediterranean Turkey, a popular destination because of its affordability and easy travel, Gallipoli is a must-see:  it is that one part of Turkey that connects Turkey with home, and offers a site of ‘belonging’ to young kiwis. Once there, the social life required by young adults is readily provided by local hotels, bars and restaurants. The visit to Gallipoli is a curious mixture of patriotic pilgrimage and guaranteed hedonism with ones’ fellow nationals. Prior knowledge of historic events at that site is un-necessary: enough information is provided on site to assure sufficient instant knowledge. For these tourists, having been there counts for far more than the details of actual historic facts. 

This paper investigates the experiences of young New Zealand tourists at Gallipoli.  While actual historic events may be to some extent tangential, perhaps the legends and mythologies of Gallipoli are kept alive, for a new generation, through the actuality of engaging with the site. 

Biography

Dr Claudia Bell is Senior Lecturer in sociology at the University of Auckland. Her teaching and research specialties are Pakeha culture in New Zealand, national identity formulation as an everyday process, and international tourism. She has published books and articles on landscape tourism, nation branding, small town promotion, world expos, vernacular culture, the big O.E., outsider art, and contemporary New Zealand art and artists.  Current work on New Zealand way of life includes research on farmers’ markets and on pie carts. Authored and edited books include The Accelerated Sublime: Landscape, Tourism and Identity (with John Lyall, 2002); Sociology of Everyday Life in New Zealand (2002); Excavating the Past: Michael Shepherd Artist (2004), and Cultural Studies in Aotearoa / New Zealand (co-edited with Steve Matthewman, 2005). Current projects in international travel include desert tourism, and baby boomer backpackers. Academic articles and book chapters since 2003  include  ‘Performing van Gogh in Vietnam’  and ‘Tourists Perform at the Crazy House, Dalat, Vietnam’ (both with John Lyall), ‘The Nervous Gaze: Backpackers in Africa’, and ‘Archiving Trash: The Garbage Museum in Curitiba, Brazil’.

Keynote 9

Your Mountain, My Mountain

Patricia Grace (Room M)

_______________________________________________________________________

My intention is to outline motivation and development of ideas in the writing of my sixth novel Tu. ‘Tu’ or ‘Tumatauenga’ is the personification of War and Te Hokowhitu a Tu, and Tu (The Many Fighting Men of Tu), was the name given to the Pioneer Battalion, precursor to the specially formed Maori Battalion of 2NZEF.

The desire to write Tu came about because in around 1998, fifteen years after my father’s death, I read his war notebook. As a member of the Maori Battalion my father joined the war in Italy. This was late in the war, after the final breakthrough at Cassino, so he took part in battles on the way north, coming finally to Trieste as hostilities came to an end. After reading the very few pages of his notebook I became very curious as to why he went to the other side of the world to fight in a war that did not seem to be his war. Why had the Maori Battalion been formed in the first place, and what had led men to volunteer and become part of it?

I realised too that there had never been a substantial work of fiction based around the Maori Battalion and felt challenged – a story of war, a story mainly about men, a story partly set in a land of which I had only superficial knowledge. For me as a child Italy was somewhere my father was, from where he wrote letters and posted treasures. When he came home he spoke of people and the wonders of Rome. He had little pieces of its language and could sing a few of its songs

The questions interested me, the subject intrigued me and I began seeking my characters and seeking my story. I began reading and researching.   

Biography

Patricia Grace is the author of six novels, five short story collections and several children’s books. Awards for her work include the Children’s Picture Book of the Year Award For The Kuia and the Spider in1982, the Hubert Church Prose Award for Best First Book for Potiki (1986), a novel which has been translated into several languages, and the New Zealand Fiction Award for her novel Potiki in 1987. Dogside Story won the Kiriyama Pacific Rim Prize for Literature in 2001 and was longlisted for the Booker Prize. Her novel Tu received the Deutz Medal at the Montana New Zealand Book Awards in 2005. In 2006 she was presented with the Prime Minister’s Award for Fiction, and in 2007 was honoured with the DCNZM for services to literature. Patricia and husband Waiariki live on her ancestral land in close proximity to her home marae at Hongoeka Bay, Plimmerton.

CONFERENCE SPEAKERS

Maori Television, Gallipoli, and Constructing Nationhood

Sue Abel (Session 5a, room M)

sue.abel@vuw.ac.nz

______________________________________________________________________

Anzac Day, marking the anniversary of the 1915 landing on Gallipoli, Turkey, of the Australian and New Zealand Army Corps (ANZAC), has played the dual function in New Zealand of commemorating the war dead and celebrating nationhood.  It is often argued that, as a country, New Zealand came of age at Gallipoli.  More than 80 years later, New Zealand’s indigenous television broadcaster, Maori Television, devoted its entire broadcast schedule on Anzac Day (from 6am to 11.30pm) to coverage of the day and its associated issues. Responses from viewers tell of people spending all day in front of their television.  Audience ratings for the day jumped 550%.  One commentator wrote “Maori Television – with this programme you have come of age”.

This paper draws on an analysis of Maori Television’s Anzac Day programming in 2006 and 2007, and of audience responses posted to the channel’s website, to consider the cultural politics involved in the choice of Anzac Day as a flagship programme and the particular version or versions of nationhood that is/are privileged. Despite early controversies and opposition, Maori Television has been a ratings success.  Significantly, at least 65% of the audience are Pakeha, attracted by quality documentaries and films, and minimal advertising.  This can be seen as fulfilling the channel’s statutory requirements to reach “a broad viewing audience”, and also as a strategic insurance policy, given that the channel has no guarantee of long-term funding from the Government. This paper, then, uses coverage of Anzac Day as a case study within which to consider the role of Maori Television in Aotearoa/New Zealand.

Biography

Sue Abel lectures in Media Studies at Victoria University of Wellington.  Her particular interests are in the ways in which the media plays out in the relationships between dominant groups and subordinate, minority and/or marginalised groups.  She has published in the area of mass media and its reporting of the Maori, and is increasingly interested in indigenous media production and the role that it plays in societies. She is the author of Shaping the News: Waitangi Day on Television (1997).  
Imagining New Zealand as New Europe, 1870-1930

Dominic Alessio (Session 2b, room S) 

alessid@richmond.ac.uk

_____________________________________________________________________

During the late nineteenth-century, when people outside the country sometimes did hear news about New Zealand, it was often not always positive. The former New Zealand Prime Minister John Ballance, in an 1892 letter, received news from his fellow countryman W.B. Percival, that “The only items of news in the past which have reminded people of our existence, has [sic] been some sensational report of a sea serpent – an earthquake – eruption, or food, items which probably don’t favourable [sic] impress the British public.” Nor had the legacy of the New Zealand Wars left a good impression with many overseas. In the film The Adventures of Algy (Frank Beaumont Smith, 1925) the bowler-hat and monocle wearing protagonist Algy is worried that arriving at Wellington he will be attacked by Maori cannibals. To make matters worse, some of those immigrants who did come to New Zealand promptly left when the economy worsened or when they had begun to miss Home. 

One way to offset this poor international reputation and to help alleviate anxieties about homesickness was to cultivate deliberately an image of the colony as a new Europe. So various parallels were drawn between New Zealand and a wide range of well-known European nations, including Britain, France, Malta, Turkey, Greece and Italy. This paper examines some of the European analogies developed by the colony’s promoters. It seeks to explain how and why Mediterranean imagery was, after British associations, especially prevalent.

Biography

Dominic Alessio is Associate Professor and Programme Leader for the History Department at Richmond The American International University in London. A former Canadian Commonwealth Scholar to New Zealand, his research within New Zealand Studies focuses on late nineteenth/early twentieth century science fiction and utopian literature, gender, visual culture and tourism. His publications on these topics have appeared in Women's History Review, Foundation, The Journal of Imperial and Post-Colonial Historical Studies, ARIEL, and the Journal of New Zealand Literature. He is Vice-Chair of the New Zealand Studies Association, a member of the Advisory Board for the CNZS Bulletin of New Zealand Studies, and was recently appointed Visiting Research Fellow in the Division of Media, English and Culture, School of the Arts, at the University of Northampton (2006-2009). His book on New Zealand's first science-fiction novel, The Great Romance (1881) was published in 2008, and he is currently working on another book looking at utopianism and national identity in New Zealand.
To Ibiza: Separation and Recreation in Frame's Island Narrative

Valérie Baisnée (Session 2a, room M)

baisnee.keay@wanadoo.fr

______________________________________________________________________

Janet Frame knew nothing of Ibiza when she set foot on it in 1956 as part of her European trip. It was just a place where she had been told she could live cheaply for a few months, and thus make her grant last longer. Thirty years later the account she gives of her stay in The Envoy from Mirror City (1985) tells of her fascination for the closed, yet open space of the island. Ibiza becomes an archetypal Mediterranean island where imagination is directly accessible to the eyes of the poet, where past and present can be read on the surface of the island and where poetry finds its true meaning. On an island, there seems to be a perfect analogy between inner and outer space. Yet, the older narrator also distantiates herself from the island myths. With hindsight, she regards Ibiza as the “permanent cliché” of the Mediterranean where all the texts she has read before interfere with reality. She finds, in the end, that a place which is only a representation of the world can also be its illusion.

Using Deleuze’s theory on ‘Causes and Reasons of Desert Islands’, I will look at how Frame reads Ibiza in her autobiography. I will analyse the movement of separation and recreation which allows the narrator to reinvent herself as well as the final realisation that she might lose herself in the “permanent cliché” of Mediterranean island literature.

Biography

Valérie Baisnée is Lecturer in English at the University of Paris XI. She is the author of Gendered Resistance: The Autobiographies of Simone de Beauvoir, Maya Angelou, Janet Frame and Marguerite Duras (1997), published by Rodopi. One of her main research interests is New Zealand literature, and she has written several articles on Janet Frame for international journals. She has a PhD in English from the University of Auckland, where she taught French and English from 1991 to 1997.
New Zealand Film in St Tropez: The Annual 'Cinéma des Antipodes' Festival
Anna Bassett (Session 1b, room S)

anna@bassett.org.nz

___________________________________________________________________

The Rencontres Internationales du Cinéma des Antipodes is an annual festival that celebrates selected New Zealand and Australian films in the convivial, late-summer Mediterranean atmosphere of St Tropez. Last year, it was attended by over 3,000 spectators and the prize for best female actress was awarded to Loren Horsley, for the New Zealand filmEagle vs Shark(Taika Waititi, 2006). Bernard Bories is both the founder and the president of this festival, and his reason for creating this event almost a decade ago was to offer both the general public, as well as professionals from the film industry, an opportunity to focus entirely on antipodean talent, rather than be distracted from the multitude of international films shown at larger festivals such as Cannes. With a jury, prizes, red carpet, celebrity guests, journalists, chauffeurs, sponsors, and the official participation of Embassies, the local mayor and the tourism office, it is clear that this festival has become a much cherished event in the Tropezian calendar for local French and expatriate cinephiles alike. The official website is www.festivaldesantipodes.org.

Having had the privilege of meeting and interviewing Bernard Bories, in Paris, I aim to give more insight into how the festival came into being, the New Zealand cinematic highlights over the years, the logistical organisation involved, and how New Zealand films are received by this festival’s audiences and critics. 

Biography 
Anna Bassett is a recent MA graduate from the University of Auckland, now based in Paris. Her thesis was a culmination of her primary interests: French and German language acquisition, cinema, and New Zealand’s identity within an international context. Having selected An Angel at my Table (Jane Campion, 1990) and Once Were Warriors (Lee Tamahori, 1994) as case-study films, she compared their reception in France and Germany by analysing press articles (from French and German journals, newspapers and magazines), box office statistics, festival successes, subsequent television screenings, and sales figures of the books upon which the films were based.

Sea, Sex and Sun: Janet Frame's Experience(s) in Ibiza

Claire Bazin (Session 2a, room M)

cbaz1@wanadoo.fr

______________________________________________________________________

“Picture me by the ‘blue Mediterranean’, beginning to quote a fable learned long ago”, is Frame’s ironical invitation to the reader when she is in Ibiza and has just met Bernard, the American with whom she has a love affair (though the word ‘love’ needs redefining here). The whole episode in Ibiza is actually under the sign of clichés, which Frame recognizes, though she is willing to live the story as a belated rite of initiation, when she writes “Aware that I had moved into a permanent cliché”. The imperative to the reader combines linguistic and photographic clichés (the French word for ‘photograph’, or ‘picture’ is indeed ‘cliché’). Frame is both subject and object of the scene, actress and observer, able to take the ironical distance that prevents her from falling into the trap of a pseudo love affair though it also prevents her from living it fully. Her dilemma is that she is caught between two irreconcilable postures, though this may also be any autobiographer’s predicament in othering a self that is no other than oneself. The episode also illustrates the fact that Frame’s rebellion is linguistic: she constantly denounces the clichés that apply especially to the three main fields of taboos – illness, sex and death.

This paper aims at analysing Frame’s posture as both narrator and actress throughout a chronological development of the three stages of her ‘love’ affair: the birth of a love story where eroticism is linked to aestheticism, the love story itself as a ‘permanent cliché’, and the death of the love story that is destroyed by a mere word.  

Biography

Claire Bazin is Professor of Nineteenth Century and Commonwealth Literature at University Paris X, Nanterre. She has published two books on Charlotte Brontë's Jane Eyre: Jane Eyre de Charlotte Brontë (2001) and Jane Eyre: Le Pèlerin moderne (2005), as well as a number of articles on the three Brontës. She has also published articles on Janet Frame and is currently writing a book for Northcote Publishers in the collection “Writers and their Work” and an essay in Frameworks: Contemporary Criticism on Janet Frame to be published in New Zealand.

‘Pesci e Pomodori’ (Fish and Tomatoes): A Century of Italian Migration Chains to New Zealand

Adriano Boncompagni (Session 8b, room S)
adrianobonc@yahoo.com

______________________________________________________________________

Figures tell of Italians as 'migrants from Italy', even though each Italian community abroad is not homogeneous, as statistics often ignore the beginning of a large number of village-based trails from rural Italy to several locations in New Zealand since the early 1890s and certainly until the 1960s.Although a detailed history of the Italian migration to New Zealand is still far to be fully analysed and written, this paper aims to show some aspects of the presence of Italian migration chains in New Zealand, according to the available but limited literature on this subject and to official New Zealand state documents  such as theRegisters of Aliens and the Registers of Naturalisations. 

By the 1890s, as government policy allowed southern Europeans to nominate relatives up to first cousins, immigrants would encourage family members to come, offering work and accommodation, and frequently the fare. Over time, close-knit communities developed, sharing the bonds of kinship and a common village or region back in Italy. From around 1900, several Italian settlements in the most diverse geographical areas of New Zealand and in the widest working environments developed from these migration chains. This paper highlights the socially complex process that was brought to the beginning of these migratory chains, with particular reference to some of them (fishing industry, market gardening, mining and terrazzo working) as specific case studies. The goal is to demonstrate the link between the socio-cultural background of Italian migrants and their work patterns in New Zealand.

Biography

Adriano earned his Italian Laurea in Historical Geography at the University of Florence (1993) and his PhD in Population Studies at the University of Western Australia (2000). He specialises in the history, geography and society of modern Italy, and in Italian migration studies. In Australia he lectured in Italian Studies at the University of Notre Dame Australia and at the Central Metropolitan College of Perth. Since his return to Italy in 2000, Adriano has mainly taught History of Modern Italy, Sociology of Italian Migration and History of the European Union at several study abroad programs. He has published in international journals of history, geography and migration studies. His current research includes a study of British and American travellers' perceptions of Italy, a case-study project on 19th century central Italian rural life and research on Italian migration to New Zealand. His special interests are focused on the historical, social and anthropological changes that have affected Italy since the end of World War II.

Now is the Hour: New Zealand Songs of the Second World War

Hilary Bracefield (Session 5b, room S)

HM.Bracefield@btinternet.com

______________________________________________________________________

Memories of events are easily evoked by songs of the time.  Immediately I read the announcement of this conference, the song ‘Maori Battalion’ sprang to mind, followed by ‘Blue Smoke’ and ‘Now is the Hour’.  For those who were alive during World War II, there are a number of New Zealand songs, as well as the famous British ones, such as ‘We'll Meet Again’ or ‘The White Cliffs of Dover’, which were regularly heard in 'community sings', regular patriotic fundraisers for the war effort.

The songs sung by soldiers are less well known. They are not discussed in official histories of the war, or even in memoirs, and were not usually known by those at home.  It is suggested that the reason for this is not that they were bawdy (which many were), but that they were bitter, bitter against the people back home, authority and events.

This paper will examine the origins, words and music of selected New Zealand songs, particularly those sung by soldiers, first as they set off, then in Egypt, and then as they fought up through Italy. Some of the words and music were adapted from First World War songs, others from hymns, folk songs or popular songs. Some were original. As with much vernacular song, the words often give vivid immediate reactions to events by ordinary people, never achieved in historical record, written afterwards.

Biography

Hilary Bracefield was born in Dunedin, and educated at the universities of Otago and Canterbury, and at the University of Birmingham in the UK. She has recently retired as Head of Music at the University of Ulster, but continues various musical activities, including lecturing, consultancy, committee work and research from her home in Northern Ireland.  She has written and spoken on a number of New Zealand topics, including the poet Fleur Adcock, the composer Gillian Whitehead, nationalism, composers' reactions to the French nuclear tests, and Dominion Day. She is particularly interested in expatriotism, nationalism and their effects on composers and writers.

Representing New Zealand as a Mediterranean and Subtropical Place from the 1830s-1930s

Tom Brooking (Session 2b, room S)

tom.brooking@stonebow.otago.ac.nz

_____________________________________________________________________

This paper will argue that promoters of the colony of New Zealand, from the New Zealand Company in the late 1830s, through their great adversary Sir George Grey in the 1840s, to provincial governments in the 1850s and 1860s, and then central government from the 1870s, represented New Zealand to potential English settlers as possessing a Mediterranean and subtropical climate. This representation flew in the face of actual settler experience of one of the world’s most erratic and unreliable climates. Settlers’ confusion and disillusionment is contained in letters and newspapers, along with reports of attempts to come to terms with a climate that seemed beyond prediction. Then, in the 1930s, the ideal of a relatively equitable and moist climate was utilised by the grassland scientists Bruce Levy and A.H. Cocakyne to develop that notion of ‘natural advantage’ for all year round grassland farming. This idea soon became a given and still underpins the ‘productionist’ paradigm behind New Zealand’s stock farming industries. Journal of Agriculture covers, Empire Marketing Board posters and films produced by the New Zealand Dairy Board, all tried to reinforce the idea that benevolent nature intended New Zealand to be a large, specialist stock farm. Australia, in contrast, was always presented as a kind of arid ‘other’ lacking the reliable rainfall of New Zealand and moving into the discomfort of tropical temperatures. New Zealand, in short, supposedly represented the best of both the warm Mediterranean and temperate, moist Britain. 

The survival of the notion of what the late Australian ecologist George Seddon called ‘Mediterranaenity’ – at least until the discovery of the El Nino/La Nina Oscillation in the 1980s, and despite the experience of a climate which is often anything but subtropical, especially south of Auckland – is a fascinating phenomenon which helps explain why New Zealand still has some of the world’s worst insulated houses. By drawing on material from the Marsden funded reconstruction of the New Zealand grasslands project, which naturally enough has recorded many observations on weather and growing seasons, this paper will attempt to explain why the twin notions that New Zealand was subtropical and rather Mediterranean-like, survived a hundred and fifty years of chilling experience.  

Biography

Tom Brooking is Professor of History at the University of Otago, where he teaches courses on general New Zealand history, environmental history and New Zealand in the First World War. He is the author of six monographs, including Lands for the People? A Biography of John McKenzie (1996) and A History of New Zealand (2004). He is the editor of Environmental Histories of New Zealand (2002), and The Heather and the Fern: Scottish Migration & New Zealand Settlement (2003). Currently, he is researching on the transformation of the New Zealand grasslands, Scottish migration to New Zealand, and a biography of Richard John Seddon, to be published by Penguin in 2009.
Italian Language Teaching in the New Zealand Context

Gabriella Brussino (Session 4b, room S)

g.brussino@auckland.ac.nz

_____________________________________________________________________

Recent trends in beliefs about language teaching and learning have pointed out to a general audience principles which find great consensus amongst experienced language teachers: namely, that no two learners learn in the same way, that no two groups of learners develop the same class dynamics, and that no two language courses are ever the same, even if they are at the same level, or based upon the same curriculum and include the same contents. Focus in modern language teaching and learning beliefs has moved towards the individual; individual learner needs, individual course needs, individual course context and objectives. The teaching and learning of Italian language in the context of the New Zealand classroom presents unique challenges. Distance or isolation from the target culture may render the language classroom sterile or artificial and affect the learners' interest and motivation. Furthermore, learners need to negotiate the meaning of new words from the context, just as they would if they were living in an Italian-speaking environment. Language structures acquire meaning when they are learnt in a specific socio-cultural context and they are indissoluble from it. Given the geographical distance, and often the lack of first-hand experience of the target culture, the teaching approach then needs to establish and emphasise the importance of the relationship between language and culture, and place this relationship at the heart of language learning. This paper discusses an approach and some resources employed in teaching a language course, purposefully designed to meet the New Zealand contextual challenges.

Biography

Gabriella Brussino lectures at the University of  Auckland, where she is Co-ordinator of language teaching in the Italian Department.  She has extensive experience at all levels of language teaching and was granted a Distinguished Teaching Award by the University of Auckland. She researches in the fields of Methodology of Language Teaching, Learning, Computer Assisted Language Learning (CALL) and Flexible Learning (FL). Since 1995 she has been promoter and developer of CALL and FL initiatives: computer laboratories for student use in class and self-access, CD Roms targeted to address specific learning issues, distance learning courses, online tests and resources, and Internet projects.

‘In the Duomo’: Allen Curnow at Karekare and in Florence

Alex Calder (Session 4a, room M)

a.calder@auckland.ac.nz

______________________________________________________________________

Allen Curnow visited Italy for the first time  in 1974 and was back again in 1978, when work on the sequence of poems that would become An Incorrigible Music was over-taken by the abduction and assassination of the Italian Prime Minister, Aldo Moro. This paper looks at some of the material Curnow had assembled before history stepped in with its own latest version of Curnow’s obsession with violence and sacrifice: in particular, at a poem from that collection called ‘In the Duomo’.  This poem, which draws on the 1974 visit, features  a number of dissolves between New Zealand and the Mediterranean world; between Karekare’s ‘Cathedral Rock’ and the Duomo cathedral in Florence (“like a great shell incised”); and between fishing for big kahawai on Auckland’s west coast and the Pazzi family’s plot to kill the biggest fish in Renaissance Italy—Lorenzo de Medici. The paper is interested in the reasons why, given all the other things one might have written about following a visit to Italy, Curnow became so fascinated  with the Pazzi conspiracy, and in the confluence of forces that dissolve time and place into ‘the blooding hand, the scaling, / the scarlet clouded pool, / the necessary knife’. 

Biography

Alex Calder teaches in the Department of English at the University of Auckland. His research focuses on the literature of cultural contact and settlement, particularly with regard to writings from New Zealand, the Pacific, and the United States. Recent publications include editions of Old New Zealand and Other Writing by F. E. Maning (2001), and James Cowan's Tales of the Maori Bush (2006), as well as a chapter on the Pacific in Blackwell's Companion to Herman Melville (2006). His current project, a book entitled The Settler's Plot, offers environmental and cross-cultural perspectives on New Zealand literature.
Chunuk Bair: The Dramatisation and Screening of History

Ian Conrich and Tory Straker (Session 5a, room M)

ian@ianconrich.co.uk; strakervictoria@hotmail.com 

____________________________________________________________________

On 8 August 1915, 760 men of the Wellington Infantry Battalion of the New Zealand army captured and briefly held Chunuk Bair, the highest point on the Gallipoli peninsula. This was seen as one of the heroic feats of the war, demonstrating New Zealand tenacity, and a military sacrifice against overwhelming Turkish numbers. Of the 760 men in the short phase of this particular battle, less than a tenth survived or were without serious wounds. The uncle of New Zealand actor, Terence Bayler, had fought on Chunuk Bair, and Terence later showed to writer Maurice Shadbolt, a postcard written at the time by his uncle; it inspired Shadbolt to include elements into his play Once on Chunuk Bair. The play was first performed at Auckland's Mercury Theatre in 1982, and later in 1991, a film adaptation was produced, with a cast that included Robert Powell, Jed Brophy, Murray Keane, and Danny Mulheron. The film heavily retained the theatrical nature of the play, with filming predominantly occurring in a small studio space, though the original text was altered to meet screen demands.

Shadbolt had significantly researched the battle, visiting the site, and reading memoirs, letters and diaries. He was also fortunate to meet and hear the reminiscences of surviving Anzacs, which he collected in the book, Voices From Gallipoli (1980). Four of these 'voices' - Harvey Johns, Charlie Clark, Dan Curham, and Vic Nicholson - were survivors of Chunuk Bair. Later, Chris Pugsley (then a Major in the New Zealand army), gave military advice for the play, and again when the film was produced. Capturing an historical event, and one of such a powerful nature, raises challenges for the dramatist or filmmaker. The publicity for the film declares the authenticity of the design and the re-creation of the period. But for the sake of drama and narrative economy, and with limitations on the spatial and temporal construction of the events, the play and the film present a re-design of the battle for Chunuk Bair. This paper will focus on the film production and on the challenges found in capturing history.

Biographies

Ian Conrich is Director of the Centre for New Zealand Studies, Birkbeck, University of London. He was the 2005 MacGeorge Visiting Scholar at the University of Melbourne, and 2005-6 was a Visiting Scholar at Oxford University in the Institute of Social and Cultural Anthropology. He is an Editor of the CNZS Bulletin of New Zealand Studies, and the Journal of British Cinema and Television, Associate Editor of Film and Philosophy, an advisory board member of Interactive Media, Studies in Australasian Cinema, and since 1996 Chair of the New Zealand Studies Association (NZSA). He has written for Sight and Sound, and the BBC, and is Guest Editor of a special issue of Post Script on Australian and New Zealand cinema, and a special issue of the Harvard Review focused on New Zealand literature. The author of the forthcoming books New Zealand Cinema and Mythological Imaginations: The Popular Appeal of Easter Island's Moai, he is an editor or co-editor of twelve books, including New Zealand Filmmakers (2007), Contemporary New Zealand Cinema (2008), and the forthcoming New Zealand National Cinema (published in Polish). He has also contributed to more than 50 books and journals. Recently, he was named the 2008 Air New Zealand New Zealander of the Year.

Tory Straker is the Centre Administrator and a Research Associate at the Centre for New Zealand Studies, Birkbeck, University of London. She is currently researching the subject of historical representations in New Zealand film. She has contributed to the collection New Zealand National Cinema (in Polish, forthcoming), and worked on the publications New Zealand Film - A Guide (2008, in Polish) and New Zealand Filmmakers in Conversation (2008).
On the Run: Memories of the Cretan Campaign

Séan Damer and Ian Frazer (Session 1a, room M)

seannachai@ntlworld.com; ian.frazer@stonebow.otago.ac.nz
_____________________________________________________________________

The first systematic introduction of Kiwis to the Mediterranean occurred only during World War II. Between 1940 and 1945, the NZ Division fought in Greece and Crete, Egypt and Libya, and right up through Sicily and Italy to Trieste. Of these campaigns, the Battle of Crete has gained iconic status as the supremely Kiwi pitched battle. There are numerous official Memorials commemorating it; there are special services held annually on the anniversary of the Battle; and there are official visits to Crete. Public memory also includes numerous official histories, memoirs, special collections and occasional displays and exhibitions.

But any pitched Battle like that on Crete is accompanied by a detritus of the many soldiers who were either taken prisoner and subsequently escaped, or those who were never captured and went on the run. We refer to wartime escapers and evaders. Their personal and private history is relatively invisible and infinitely less well known than those of the soldiers who were successfully evacuated from Crete and immediately went on to fight with the NZ Division in further battles. Their remembrance is associated only with individual veterans and their families, and the groups they formed to share their memories, forming what have come to be called ‘mnemonic communities’ (see Francesca Cappelletto [ed] Memory and World War II: An Ethnographic Approach, 2005). Paradoxically, the ‘fugitive experience’ gave rise to a much deeper and more enduring relationship with Crete after the war. This is because of the close bond that was formed between Anzacs and the Cretan families and villages that looked after them. Exploring the mnemonic communities in which wartime experiences have been recollected will reveal noticeable differences in New Zealand's relationships with Crete in the years since the end of the War.

Biographies

Seán Damer has held appointments at the universities of Strathclyde, Trinity College, Dublin, Manchester, Paisley, and Glasgow. He has done extensive sociological and ethnographic research in Glasgow and in Crete, and has published numerous articles and books relating to one or other of these places. He has co-authored with Ian Frazer a book about the Anzac soldiers left behind on the island of Crete in 1941, called On the Run: Anzac Escape and Invasion in Enemy-Occupied Crete (2006). 
Ian Frazer retired in 2006 after 30 years of teaching social anthropology in the Department of Anthropology at the University of Otago. His main research interests are in the Pacific, especially the Solomon Islands, where he has been involved in ethnographic research since 1971. Last year he co-authored a book, with Jenny Bryant-Tokalau, on regionalism in the Pacific called Redefining the Pacific? Regionalism Past, Present and Future (2006).  In 1999 he began visiting Crete and has now made six trips there. 
Antipodal Affinities: The Maori and Italy in Patricia Grace's Tu

Paola Della Valle (Session 3a, room M)

pdella_valle@hotmail.com

_____________________________________________________________________

Patricia Grace’s Tu offers an unprecedented view of Italy from a Maori perspective, invested with their animistic and spiritual philosophy. Importantly, in this novel a Western country is not associated with the imperial centre, nor is it set in binary opposition to Maori culture. On the contrary, the protagonist, Tu, perceives a series of affinities between Maori and Italian culture that allow him to re-interpret and validate his own heritage. In this paper I will explore the role played by Italy as an agent of self-discovery and self-assurance for a colonised indigenous minority. In particular, I will focus on three major cultural affinities found by the protagonist between Maori and Italians: 1) an affective relationship with food 2) a close bond of the individual with his/her community and family 3) the enjoyment of singing as an emotional and communal experience. Besides, the contact with the Italian language, similar to Maori in pronunciation and rhythmic pattern, reinforces the Maori soldiers’ confidence in their own language, so that English becomes ‘a forgotten language’. The recognition of affinities pertaining to primary affective needs, emotions, and language reinforces the Maori soldiers’ ethnic identity. The Italian Campaign becomes therefore a conscious act of appropriation of a Western culture in the service of the Maori cause, increasing their racial self-esteem and legitimising the struggle for the defense of their own culture at home. 

Biography

Paola Della Valle is currently completing a PhD in the School of English at the University of Torino (Italy). Her thesis examines the representations of the Maori in New Zealand literature, from both a Pakeha and a Maori perspective, with particular reference to Patricia Grace’s and Witi Ihimaera’s fiction. She has published the article ‘Rewriting History in the Novel and Rewriting the Novel through History: An Analysis of Patricia Grace’s and Witi Ihimaera’s Fiction’, in English Studies (2006), and an interview with Patricia Grace, ‘The Wider Family’ in The Journal of Commonwealth Literature (2007). She collaborates with the Torino International Bookfair (Fiera Internazionale del Libro di Torino), where she has organised and presented two events (in the section ‘Lingua Madre’) involving New Zealand writers: an encounter (in the form of a public interview) with Patricia Grace, in the 2006 edition, and another one with Witi Ihimaera, in the 2007 edition. 

Political Finance in Southern Europe and New Zealand

Bryce Edwards (Session 8c, room X)

bryce.edwards@otago.ac.nz
_____________________________________________________________________

There have been few comparative political analyses of New Zealand and southern European democracies carried out – mostly because these democracies are seen as having too few points of similarities. However, both the New Zealand and the southern European political systems now have an important and contentious area in common: political finance scandals. 

The Mediterranean countries of Italy, Spain, France, Portugal and Greece endured significant political finance scandals during the 1990s, which are still not fully resolved today. In contrast, until recently New Zealand was seen as immune from political corruption and financing difficulties. But one of the main issues to arise from New Zealand’s 2005 general election were the major allegations relating to the misuse of state funding for electioneering and the undue influence of party-aligned interest groups. This paper seeks to show how the new political financing problems of New Zealand have significant similarities to those of southern Europe. It also argues that there are lessons to be learnt from the Mediterranean experience that have significant implications for contemporary attempts to reform electoral campaign laws in New Zealand.

Biography

Bryce joined the Political Studies department at the University of Otago in 2007 as his first academic position, teaching New Zealand politics, public policy, and public management. His PhD, completed in 2003, was on Political Parties in New Zealand: A Study of Ideological and Organisational Transformation. The central argument of the thesis is that over a fifty-year period, political parties in New Zealand have changed from ideologically distinctive, class based mass membership organisations, to generic electoral-professional, elite, media-oriented organisations. The thesis is currently being converted into a book for publication. Bryce is also currently co-writing a book entitled Who Runs New Zealand? which traces the structures of power in the country.

Rosetta
Barbara Ewing (Guest Reading, room M)

bewinguk@yahoo.com

_____________________________________________________________________

Richard Parkinson, Assistant Keeper at the Department of Ancient Egypt and Sudan at the British Museum, and present Keeper of the Rosetta Stone, has described Barbara Ewing's historical novel Rosetta as “a brilliantly evocative and superbly researched re-creation of a period fascinated by the Rosetta Stone and the decipherment of Ancient Egyptian hieroglyphs”. For Barbara Ewing, history is not merely a decorative background for romance but the very centre of a passionate and enthralling intellectual adventure’.

 

Research for this novel took over three years to complete and had as its starting point the few first-hand accounts of European visitors to Egypt during the late 18th century.  At that time Alexandria, a wild and ruined trading port, and Rosetta, the dangerous entry to the mouth of the Nile, were the two Mediterranean gateways to the almost unknown continent of Africa. Around this same Mediterranean coast, Napoleon and the British fought violent sea battles for possession and sovereignty. Finally, the research for Rosetta ended with two traumatic visits to Egypt by the author that coincided with President Bush's bombing of Afghanistan and the build-up to the Iraq War.

 

Distant as New Zealand is from the Mediterranean, its own history - influenced as it was by some of the same colonial traders and armies - has interesting parallels, and some of the conclusions of this novel were informed by the author's knowledge of her own country's history. In August 2006, Richard Parkinson and Barbara Ewing gave a joint presentation at the British Museum on the history of the Rosetta Stone and the final decipherment of the hieroglyphs of Ancient Egypt. Rosetta is now in its fourth edition and has been/is being published in France, Spain, Greece, The Netherlands, Romania, Bulgaria and Russia.

Biography 

Barbara Ewing, born in New Zealand, obtained a degree in English and Maori in the 1960s before travelling to London to study at the Royal Academy of Dramatic Art.  The award of the gold medal for the best student there began a long career playing leads in theatre, films and television all over the world - including back in New Zealand where her work with the theatre director Colin McColl includes A Streetcar Named Desire, Death and the Maiden, and a version of Mother Courage by Apirana Taylor set in the 19th century NZ Land Wars. She has written six novels, one of which, A Dangerous Vine set in 1950s NZ, was longlisted for the 2000 Orange Prize for Literature. Her three historical novels The Trespass, Rosetta, and The Mesmerist, have been praised for exploring late-18th and early-19th-century social history: always encompassing old Europe and the emerging New Worlds, and always with particular reference to journeys that it was considered women of that time should, and should not, be making.

Love, War and Last Things: The Digital Poet in a Breathing World

Brian Flaherty and Michele Leggott (Session 6, Room M)

b.flaherty@auckland.ac.nz; leggott@ihug.co.nz

______________________________________________________________________

Every text waits for its next reader: the world wide web has given us a sky library packed with audio, video and kinetic poems but where are the ears, eyes and bodies that make visceral meaning of our words? Who is reading, listening, laughing, weeping? And where are our readers, listeners, laughers, weepers?

We propose to bring to Florence a selection of work by contemporary poets that bridges the distance between Aotearoa New Zealand and the 15th annual NZSA conference and asks delegates to become active participants in an enquiry into the nature of digital presence. Our contention is that, as always, poems need bodies (and bodies need poems); what we want to find out is how the new alchemy of the virtual transforms and transports poetry and what may be done on the ground of such a transformation.

To this end we will ask four poets with an established digital presence and New Zealand and/or Italian connections for work that we will present, biennale-style, as a feature on the New Zealand Electronic Poetry Centre (nzepc) and as a collaborative performance in Florence. The suggested topic, ‘Love, War and Last Things’ seems to us both sufficiently flexible and geographically specific to our purpose. It derives from an antipodean view of the Divine Comedy and Dante’s meeting with Beatrice a few hundred metres from the conference venue.

Our four poets are New Zealanders Paula Green and Jack Ross, both of whom read and speak Italian; American Rachel Blau DuPlessis (Temple University) who spends part of each year in Umbria and is a contributor to previous nzepc projects; and Nga Puhi writer Robert Sullivan who recently supervised the University of Hawai’i’s summer study programme in Florence. We are confident that lines of convergence already apparent between the poets will intensify as the project comes together January-June 2008 for electronic and real-world launch at the conference. 

Biography

Brian Flaherty is a digital poet, co-editor of the online poetry magazine Trout established in 1997, and co-founder with Michele Leggott of the New Zealand Electronic Poetry Centre (nzepc) in 2001. He is the Head of Digital Services at the University of Auckland Library and in 2008 will be based for part of the year in Europe. A selection of digital poetry is online at <http://www.nzepc.auckland.ac.nz/digital/flaherty/index.asp>.  

See Keynote 3 for Michelle Leggott’s biography.

Ports of Call on the Middle Sea: Seafarers en route along the Skeins of Empire

Margaret Flaws (Session 3c, room X)

mflaws@ihug.co.nz 
_____________________________________________________________________

Throughout its recent history, New Zealand’s trade with Britain depended mainly on ships carrying their cargoes between the two polarities. With the opening of the Suez Canal, the Mediterranean became a pivotal transit point on the British Empire’s shipping routes. Merchant seamen regularly made the journey through the Mediterranean and on to New Zealand. Many of these men became migrants in the port cities and towns of New Zealand, where they carried with them a specific colonial legacy and a particular experience of the Mediterranean over a turbulent period in its history. Many of the Mediterranean port cities they called at were convivial, hybrid spaces, and often colonial or colonised hubs, at various stages of colonisation or decolonisation. Dramatic transitions and transformations occurred across the Mediterranean in the century when the shipping trade was at its peak. This paper will examine the nature of the Mediterranean port cities on the shipping routes to New Zealand; the experiences, images and narratives of the seamen who sailed along them and the effects of these imaginings in their New Zealand destinations.

Biography 

Margaret Flaws gained her degrees from Massey University, Albany, where she briefly taught. Her research interests included the representation of difference in the cases of Peter Mwai and Ahmed Zaoui. Currently a lapsed academic, she is researching a genealogical travel narrative tracing her father’s seafaring journeys between Europe and New Zealand in the first half of the twentieth century. Margaret is an Equalities Trainer. She lives in an old shipyard on the River Thames and divides her time between London and the Mediterranean port city of Valencia in Spain. 

‘Crimes, Follies, and Misfortunes’: New Zealand's Policy on Fraternisation and its Implementation in the Mediterranean during the Second World War

Gabrielle A. Fortune  (Session 1a, room M)

g.fortune@auckland.ac.nz 
____________________________________________________________________

Fraternisation and marriage whilst on foreign service have a long tradition amongst military personnel within and outside New Zealand. There is also a centuries-old tradition of military authorities ordering and disciplining camp followers and soldiers’ wives. Although by the outbreak of World War II, wives and children had been excluded from accompanying troops on military expeditions, the propensity of the New Zealand military authorities to involve themselves in the domestic affairs of their personnel persisted. Servicemen’s marriages to foreign nationals impinged on immigration policy and had strategic, logistic, legal and financial implications. 

This paper examines the New Zealand government’s and defence department’s policy on servicemen’s overseas marriages during World War II and the compromises made in its implementation. It uses experiences in the Mediterranean area as a case study. Throughout the war, workable solutions were sought to cope with the implications of ‘marriage in the lines’. A policy evolved from 1940 when New Zealand troops fought with the Allied Command in Europe and as they moved from one theatre of war to another was reviewed and revised to take account of the different customs, laws and religions in each country. As the war progressed the armed forces’ personnel dispersed further afield and the issues raised by their marriages became more complex. In particular, the release of Prisoners of War and marriages of servicemen to enemy aliens tested the policy, but the law protected those choosing to marry and concessions were the order of the day. In spite of the prohibitions against marriage, servicemen returning from World War II brought with them 4000 wives and 1000 children, a good smattering of whom originated in Egypt, Greece and Italy.

Biography

Gabrielle Fortune is an Honorary Research Associate and tutor in the History Department at the University of Auckland. She received her degrees from the University of Auckland, most recently her PhD in 2005. Gabrielle’s thesis was entitled ‘Mr Jones’ Wives’: World War II War Brides of New Zealand Servicemen’. Women’s History Review published ‘‘Mr Jones’ Wives’: war brides, marriage, immigration and identity formation’, in September 2006. Her research interests include immigration, assimilation and prejudice, war veterans and the effects of war service, memory and commemoration. 

Italy in the Maori Imaginary: The Novels of Witi Ihimaera

Alistair Fox (Session 1c, room X)

alistair.fox@stonebow.otago.ac.nz 
______________________________________________________________________

For Ihimaera, Italian culture plays an important part in his representation of the search for a new identity by Maori of his generation. This is revealed in his frequent allusions to Italian opera and other forms of high art. On one hand, the operas of Verdi – Aida especially – provide a symbolic subtext in The Matriarch and The Dream Swimmer for the expression of Maori political aspirations that invoke the Risorgimento.  On the other hand, the operatic phrases Ihimaera quotes serve as a vehicle for the subjective elaboration of a narrator engaged in a painful process of self-definition.  At other times, Ihimaera seeks to establish an equivalence between Maori and Italian culture to affirm the value of his culture of origins in contradistinction to the dominant Pakeha one, or else invests Maori experience with new significance by suggesting a generic similarity at a deep level between it and some of the most characteristic manifestations of Italian experience. It is apparent that for Ihimaera, Italy, at least latently, can serve as an important influence in the shaping of modern Maori identity – not only because of the experience of war in that arena by the Maori Battalion, but also because Italian culture can function as a tertium quid capable of bridging the gap between the past and present for Maori in order to escape from the hegemony of the colonising Anglo-Saxon culture without needing to repudiate European culture altogether.

Biography

Alistair Fox is Professor of English at the University of Otago.  He has written extensively on humanism, politics, and reform in early modern England, and New Zealand literature and culture.  His books include Thomas More: History and Providence (1982); Utopia: an Elusive Vision (1993); Politics and Literature in the Reigns of Henry VII and Henry VIII  (1989); The English Renaissance: Identity and Representation in Elizabethan England (1997); and The Ship of Dreams: Masculinity in Contemporary Maori and Pakeha Fiction of Aotearoa/New Zealand (2007).  He is currently co-editing Jane Campion: Cinema, Nation, Identity, to be published in 2008-9, and is a translator of Raphaëlle Moine’s Les Genres du cinéma, to be published in English as Cinema Genres by Blackwell in 2008.

Which Land is My Land? Croatia to New Zealand: The Search Behind a Play

Donna Banicevich Gera (Session 7b, room S)

donna_bg@xtra.co.nz

_____________________________________________________________________

In the late 1800s/ early 1900s, a group of fit, enthusiastic young men arrived as immigrants from Dalmatia / Croatia. A hard frugal life followed, enabling them to send money to struggling families back home. This migrant population grew to over 5,000. Locals resented this invasion by ‘foreigners’. Governments were lobbied, laws changed, and ‘naturalised New Zealanders’ were given access to dig on crown land. One of these men was my grandfather who migrated from Dalmatia to New Zealand in 1903 to work on the gum fields in Northland. He never returned to his birthplace. I never met him as he died a month or so before I was born. 

I have now written a trilogy of plays based on Croatian immigration into New Zealand which have recently been programmed for professional production in Auckland: Anton’s Women, Land Without Sundays, and The Blood Child. The first play tells of a Dalmatian gum digger, his assimilation into New Zealand society at the beginning of the twentieth century, and the women that impacted on his life – the woman he leaves behind, a Maori woman he meets on the gum fields, the English woman he marries, and the ‘proxy’ bride he brings to New Zealand to become his son’s wife. 

My paper will report on the creative processes I followed to research and write this script, the production, and the reaction of both the local Croatian community, and the general theatre-going New Zealand audience. The process of immigration by the Dalmatian/Croatian people into New Zealand caused an erosion of their culture in terms of their language, their creative identity, and their customary ritual. By exploring these issues within the dramatic context of theatre it can be shown how extreme contrasts exist for migrants.

Biography

Donna Banicevich Gera was born in Auckland, New Zealand. She has a BA (Hons) in English, and an Advanced Graduate Diploma in Creative Writing. In 2005 she completed her MA in Creative Writing (Scriptwriting) at the International Institute of Modern Letters, Victoria University of Wellington. In 2006, her radio play The Captain’s Curse was produced by Radio New Zealand and her play Land Without Sundays was selected for the ‘Last Frontier Theatre Conference’ in Alaska.  In November 2006 Donna was invited as a visiting writer to speak at the University of Tulsa, Oklahoma. In December 2006, her play Hunterville featured in the Short & Sweet Theatre Festival, Melbourne, Australia.  Her play Hope vs. Hunter was selected to be read in 2007 at the ‘Great Plains Theatre Conference’ in Nebraska, her play Anton’s Women was selected for the ‘Last Frontier Theatre Conference’ in Alaska, and her short film Rip went into production. Her main area of interest is writing migrant stories and developing work with a strong multi-cultural feel. She is currently researching her PhD thesis ‘Croatian Women: 100 Years in New Zealand (1910 – 2010)’, recording the life stories of these female immigrants.

Of Wine, Soil and a Blink: New Zealand and Crete in James George's Hummingbird

Nelly Gillet  (Session 1c, room X)

nellgillet@hotmail.com 

____________________________________________________________________

Published in 2003, James George’s second novel Hummingbird explores the crossed destinies of four characters stranded on Ninety Mile beach in the northland of New Zealand. One of them is Kingi Heremia, a Maori World War II veteran, who brings with him loaded memories of his fighting, flying, running away, hiding and nearly dying around Europe, and more particularly Crete, in the 1940s.

This paper aims to observe the craftily woven network of facts and fiction when the narrative exposes the historical reality of the Battle of Crete and the part played in it by the New Zealand battalion. Kingi’s experience could easily be related to the ‘remarquable tale of what happened to Ned Nathan’ (Hon Parekura Horomia; speech delivered on 14 May 2004) who fought in Crete, was wounded and cared for by the Cretan people, and fell in love there. An interesting case of reality meeting fiction.

The threatening presence of the German army clashes with the beauty of the surrounding landscape that Kingi sees as “a sanctuary of sweet-scented vines balanced on a precipice of violence” (p.176). The interactions between the islands of Crete and New Zealand are presented through the deeply organic relationship that Kingi nurtures with the nature around him. His multi-sensorial approach to the Cretan land and Mediterranean sea foretells and parallels the bond that grows between the Maori soldier on the run and Alissandra, the Cretan wine-maker who offers him shelter.

Finally, the paper will analyse the complex and sometimes conflicting notions of time and space that are central to Kingi’s perception of his own life, identity and culture.  About to leave Crete in the in-between space of the airfield of Maleme, he is “still dressed in the attire of a Cretan winemaker, as if he is all cultures in one. The skin of a Maori, the mind of western education and civilisation. The eyes of a pilot. The clothes of a worker of the land. A twentieth-century Everyman” (p. 218).

Biography

Nelly Gillet defended her PhD thesis on ‘Patricia Ledyard, American-born Writer in Tonga’ in 2004 at the University of Paris, Sorbonne. From 2001 to 2005, she worked for the English Department at the University of  Bordeaux III. The previous year, she had taught French at the University of Auckland. Her main fields of research are New Zealand, Tongan, and Sri Lankan literatures in English. She recently co-organised an international conference on the theme of Water and the Indian Worlds, for SARI (Société d’Activités et de Recherches sur les Mondes Indiens). In November 2006, she also took part in the Belles Etrangères festival in France, which was devoted to New Zealand literature. Nelly is currently teaching English at the I.U.T. of Angoulême.

Italian Associations in New Zealand

Eleonora Giuliana (Session 8b, room S)

eleonora_giuliani@hotmail.com

______________________________________________________________________

Coming mostly from impoverished villages, many Italians brought the hopes, skills and family bonds which would help them adapt to a new life in urban New Zealand. Life centred on the family, work and traditional roles, and much value was placed on respect for elders and their traditions. There were regular get-togethers with other families for bowls, card-playing, village saints’ days, or lively evening meals with music, wine and a bowl of pasta. Italians generally socialised with others from their region of origin. The absence of any nationwide associations in New Zealand reflects this tendency.
Wellington’s Garibaldi Club was founded in 1882. Activities included social events, folk dancing and card games. Club Italiano in Auckland brought scattered groups together from 1925 until World War II. Auckland’s Società Dante Alighieri was founded in 1955 to encourage an appreciation of Italian culture; Wellington’s branch was the Circolo Italiano. In Nelson, men and women joined the Club Italia to celebrate spring and religious festivals, and hold concerts for local charities. The most important are: Auckland’s Società Dante Alighieri and the Circolo Italiano which promotes Italian language and culture amongst people who are interested in, and appreciate, the old and new values of Italian civilisation, and also amongst Italian expatriates who wish to keep a close bond with their native land. Club Garibaldi has similar goals and the two clubs work closely together. These two associations also focus on organising and holding Italian language courses and conversation classes for adults and children. 
Biography

Eleonora Giuliani was born in Rome. She spent several months in Australia, New Zealand and Germany where she attended various language courses, in order to improve her knowledge of the English and German language. This July she will obtain her degree in Interpreting and Translation from English to Italian/Italian to English and from German to Italian/Italian to German from the University of S. Pio V in Rome. This September she will begin an MA in Interpreting and Translation from English to Italian/Italian to English at the University of Westminster in London.
Legends of the Fell: ‘Maoris from the Mediterranean’

Michael Goldsmith (Session 2b, room S)

mikegold@waikato.ac.nz 

_____________________________________________________________________

There is a long tradition of theories proposing that Maori and other Polynesians are a branch of a race originating thousands of years ago in the Middle East and/or northern Africa. Most of these theories can be traced to a discredited late 19th century belief in ‘heliocentric diffusionism’ (the notion that all civilisations stem from Pharaonic Egypt), but almost every subsequent generation seems to throw up a new version of this kind of history.

This paper examines a flurry of interest in such matters during the mid-1970s. Its most obvious source was the publication of some popular articles by two distinguished New Zealanders: Barry Fell (a New Zealand-educated zoology professor at Harvard who turned to epigraphy later in this career and had some success with books claiming ancient connections between the Old and New Worlds) and R. A. Lochore (a former New Zealand diplomat). 

One of Fell’s articles went under the title of ‘Maoris from the Mediterranean’. I will explore his analysis and evidence but am more intrigued by the historical and cultural context for such views. Who were Fell and Lochore, why did they adopt the views in question, how did their theories gain traction, and why the lingering fascination with these and similar unorthodox explanations of Polynesian origins?

Biography

Michael Goldsmith is Senior Lecturer in Anthropology in the Department of Societies and Cultures at the University of Waikato. His research interests include language and power, social and anthropological theory, ethnographic research methods, the Pacific in general (with a focus on missionary history and Pacific politics), social and anthropological theory, and welfare and citizenship issues. His publications include the co-authored book, The Accidental Missionary: Tales of Elekana (2002), co-edited special journal issues of Sites (1992) and Journal of the Polynesian Society (2003), chapters in Politics of Indigeneity in the South Pacific: Recent Problems of Identity in Oceania (2002), Welfare Capitalism Around the World (2003), and Texts and Contexts: Reflections in Pacific Island Historiographies (2006), as well as articles in journals such as Anthropological Forum, The American Anthropologist, and Asia-Pacific Viewpoint.

Artists at War

Jenny Haworth (Session 7a, room M)

jjhaworth@xtra.co.nz 
______________________________________________________________________

In World War II, thousands of young New Zealanders fought in the Mediterranean, in Greece and Crete, North Africa and Italy. Even when the Japanese attacked the Pacific the main New Zealand Division remained in the Mediterranean. Its story and exploits were recorded by New Zealand’s official war artist Peter McIntyre.

In 1939 Peter McIntyre, along with other young New Zealanders who were working in London, enrolled in the 34th Anti-tank Battery. They spent six months training in Aldershot before joining other New Zealand soldiers in Egypt. Here his art work attracted the attention of General Freyberg who selected him as his official war artist. He held this position until the end of the war  when the New Zealanders arrived in Trieste just before the Yugoslav partisans. McIntyre’s art was to some extent circumscribed by his position. He was there to tell the story of the New Zealand soldiers in such a way that he captured their heroism, adventurous spirit and sense of ‘mateship’. He was there to make sense of the troops’ experience to the people at home, so there was much of the war’s brutality which he did not record. Throughout he captures the atmosphere of the campaigns.

Austen Deans and John McIndoe also served in the Middle East and both were captured in Crete. Their paintings tell the story of their war and of those who were captured.

Most of the paintings studied are part of the National War Art Collection, held by Archives New Zealand and not on permanent display anywhere. While I worked on my book, Archives New Zealand started to realise what they had. A temporary exhibition of some of the works has been created and many are now digitalised on their website <http://www.archives.nz>.

Biography

Jenny Haworth is a freelance author specialising in New Zealand’s heritage. She has published two novels: Hobsons’ Chance (2003), set in Britain, Australia and New Zealand in the 1830s and 1840s and Lost Souls (2006), the story of New Zealanders in the Boer War. She has published several books on the history of the New Zealand fishing industry and is currently completing her third novel on the story of a New Zealand artist in Europe in 1919.  She is also the author of The Art of War: New Zealand War Artists in the Field 1939-1945 (2008), which focuses on the work of artists who have been all but forgotten and an aspect of the war not previously covered.
‘One of the Titans’: Renato Amato's Hybrid Settler's Story

Maria Hinterkörner (Session 7c, room X)

maria_hiko@gmx.at 
_____________________________________________________________________

In my paper I will analyse the representation of an Italian immigrant to New Zealand in the short story ‘One of the Titans’ by Renato Amato. Amato, who immigrated to New Zealand himself during the 1950s, died there ten years later. My paper does not only explore in what ways the character represents and performs hybridity and how his in-between position is perceived by himself, but also deals with the ways the immigrant character is seen through the ‘New Zealand pioneer eyes’ of his fellow workers. It examines which aspects make the Italian settler a hybrid in New Zealand. Furthermore, I want to analyse the metaphor of being ‘titan’ and explore its linkages to the notion of hybridity.

Using postcolonial and literary studies, I will investigate in what ways hybridity is portrayed and performed by the character in the short story. Hybridity as a site of contestation in this story offers a powerful model of the performance of presence as a means of resistance of a Mediterranean settler in New Zealand. 

Biography

Maria Hinterkörner is a PhD candidate in the department of English and American Studies at the University of Vienna. Her dissertation is entitled ‘Kiwi Masculinities in New Zealand Short Stories’. It analyses the multiple representations of masculinities in New Zealand short stories and in what ways they are linked to New Zealand cultural identity. She holds a degree in German and English Literature and a degree in Celtic Studies from the University of Vienna.

John Psathas, (non) Greek Composer; his Music, and the Freedom of not Belonging

Glenda Keam (Session 5b, room S)

gkeam@unitec.ac.nz

_____________________________________________________________________

When John Psathas was invited by the Olympic Committee to write the music for the opening and closing ceremonies of the 2004 Olympic Games in Athens, he initially thought it was because he was of Greek heritage, and because some of his music is Greek-sounding.  He was pleased and surprised to discover that this was not in fact the case, and that they were more interested in those works which displayed what appeared to be a more ‘international symphonic sound’. 

Being a first generation Greek New Zealander, and the only Greek descendent from that wave of immigrants to New Zealand to choose composition as a path, Psathas felt significantly isolated through his developing years.  It is arguable that since he considered himself to be following his own (lonely) path, Psathas took non-standard steps in his early post-University years.  In forming professional relationships with performers based elsewhere – in particular, with the percussionist Evelyn Glennie – Psathas became recognised overseas long before he became a truly recognised figure in New Zealand.

The degree to which Psathas' music is 'international', or 'hybrid', or detached from a clear traditional line, is worth examining, particularly as its hybridity has shifted its balance over time.  This talk explores the music, the attitudes, and the situation of Psathas in contemporary New Zealand, and observes his recent shift of attention to the ancient European improvising traditions in Greek and other musics, as part of his quest to address some fundamental questions about music and audiences.

Biography

Glenda Keam holds a PhD in Music and an MMus(Hons) in Composition from the University of Auckland.  As a musicologist, her research interests focus on contemporary New Zealand music – with particular emphasis on analytical and evaluative work – and investigations into the situations (cultural, political and musical) in which composers find themselves.  Her PhD thesis explored notions of national style in recent New Zealand composition, particularly orchestral writing. She is the inaugural Programme Director of Unitec's Diploma in Contemporary Music, and currently also the President of the Composers Association of New Zealand.  Prior to her work at Unitec, she lectured for many years at the University of Auckland, where she taught music theory, contemporary musicology and New Zealand music studies.  She devised, curated, and organised the (09)03 Contemporary Music Festival held in Auckland in 2003.  A fifth generation New Zealander, she also spent many years living in the UK.  
The Maori Battalion in the Mediterranean: Representations of War in the Works of Patricia Grace and Alistair Te Ariki Campbell

Michelle Keown  (Session 1c, room X)

michelle.keown@ed.ac.uk

_____________________________________________________________________

The last decade has witnessed a proliferation of scholarship and creative writing focused on the involvement of New Zealand troops in various international wars of the twentieth century. This has included a number of works which engage with the experiences of the (28th) Maori Battalion, which saw action in Greece, Crete, North Africa and Italy during World War II. 
This paper investigates representations of the wartime experiences of Maori in the Mediterranean in the creative writing of Alistair Te Ariki Campbell and Patricia Grace, focusing in particular upon Campbell’s Maori Battalion: A Poetic Sequence (2001) and Grace’s Tu: A Novel (2004). The paper will explore, inter alia, the relationship between historiography and mythography in these works, given that both are based on meticulous archival research into the various phases of conflict during World War II as recorded in official ‘histories’, while also drawing upon references to warfare in Maori mythology as a source of creative inspiration. 

The paper will situate Campbell’s and Grace’s texts within a wider cultural context, arguing that both writers make reference to a Maori ‘warrior’ tradition which has also been invoked by contemporary Maori activists and cultural historians as a metaphor for processes of anti-colonial resistance which continue to this day, given that many Maori view themselves as still ‘colonised’ within their own land. In many ways, Maori involvement in the Second World War emerged less as an expression of anti-colonial resistance than as a manifestation of pride in a long-established Maori warrior tradition. But as is suggested in Grace’s novel in particular, many of those Maori who enlisted in the hope that involvement in the war would help to make Maori socially ‘equal’ to the Pakeha became disillusioned when government promises to improve socio-economic opportunities for Maori troops were not honoured after combat ceased. 

Biography

Michelle Keown is Lecturer in English Literature at the University of Edinburgh, where she teaches courses on postcolonial writing, New Zealand and Pacific literature and film, and Indian/South Asian literature in English. She has published widely on Maori and Pacific writing and her research within New Zealand studies is currently focused in particular on the work of diasporic and New Zealand-born Pasifika writers. Michelle is the author of Postcolonial Pacific Writing: Representations of the Body (2005) and Pacific Islands Writing: The Postcolonial Literatures of Aotearoa/New Zealand and Oceania (2007).  She is co-editor (with Stuart Murray) of 'New Zealand and the U.K.', a special issue of the Journal of New Zealand Literature (2003), and is a consulting editor for Ka Mate Ka Ora (the journal of the New Zealand Electronic Poetry Centre).

‘Under the Sun’: Menton, the Mediterranean and C. K. Stead

Gerri Kimber (Session 8a, room M)

gerri@thekimbers.co.uk

____________________________________________________________________

This paper will report on the influence of the Mediterranean on the writing of C. K. Stead, with a particular focus on his poetry. In 1972, Stead was the third recipient of the Katherine Mansfield Memorial Fellowship at Menton, which enabled him to spend eight months in the South of France, working at the Villa Isola Bella, once the home of Katherine Mansfield. This visit would go on to foster a certain attachment to this part of the Mediterranean, which Stead has visited almost annually since his Fellowship.

During his sojourn in 1972, Stead took the opportunity of re-reading all the Mansfield primary texts published at that time, which led directly to the publication some years later of his Letters and Journals of Katherine Mansfield: A Selection (1977). In addition, his creative writing bears the stamp of his initial and subsequent visits to the area. Various poems, including ‘Under the Sun’ – the result of a traffic accident involving his entire family during his first stay at Menton – have been inspired by the region; short stories include ‘The Town’ – recognisably Menton; the thriller Villa Vittoria, is partly set in Rapallo, across the border in Italy. 

Incorporating unpublished poems inspired by recent visits to the area, as well as published poems from the last four decades, this paper will highlight the influence of the Mediterranean on the creativity of one of New Zealand’s most acclaimed writers.

Biography

Gerri Kimber is an Associate at the Centre for New Zealand Studies, Birkbeck, University of London. Her main focus for research is New Zealand literature, in particular Katherine Mansfield and C. K. Stead. She is the author of Katherine Mansfield: The View from France (2008) and the short book Flying Solo: Katherine Mansfield and Literary Technique  (forthcoming). In addition, she is a co-editor of Framed! Essays in French Studies (2007). She has contributed chapters/entries to the following books: Companion to the British Short Story and Short Fiction (2007), Translation and Censorship (2007), Encyclopaedia of Popular Fiction (2008) and General Themes in Literature (forthcoming). Gerri has had articles published in Les Cahiers du CICLaS, British Review of New Zealand Studies, 2001 Group: Essays in French Studies, Romance Studies and Moveable Type.  She is joint editor of the CNZS Bulletin of New Zealand Studies, and an on-going contributor for the Routledge Annotated Bibliography of English Studies (ABES), specialising in postcolonial literature from 1900.
The Representation of Gallipoli in the Literatures of Turkey and New Zealand

Candan Kirisci (Session 5a, room M)

kiriscic@boun.edu.tr 

_____________________________________________________________________

Gallipoli is generally considered a turning point in the awakening of national consciousness in both Turkey and New Zealand. The substantial amount of academic writing that exists on the topic focuses mainly on its historical, military and social aspects. These works rely heavily on texts such as dairies and letters written by those who actually fought on the front, or journalistic despatches sent back to homeland by a number of correspondents. This study, however, will look at a different type of writing by a different type of people and for a different audience. What will be discussed here are works of literature, poems, stories, novels and plays that treat Gallipoli either directly or as a leitmotif. The purpose is to point to similarities and differences in the way this important topic in the history of these two countries is reflected in their literatures. 

The comparison will be made at four levels. First, an assessment will be made of the frequency with which Gallipoli is addressed in the literary texts in both countries and the genres preferred for this purpose. Second, the portrayal of the adversary in each side will be discussed and compared. Third, the treatment of key concepts such as freedom, loyalty to one’s country and heroism will be analysed. Last, the relation of such texts to the issue of national identity and the myths revolving around it will be explored. This paper will attempt to discuss these points in the time period from 1915 up to the present. 

Biography

I am a PhD candidate in the Department of Western Languages and Literatures at Bogazici University, Istanbul, Turkey. My dissertation topic is ‘The representation of Gallipoli in the Literatures of Turkey, New Zealand and Australia’. Apart from my research in Turkey, I spent time in New Zealand in August 2007 as a visiting student at the University of Auckland as well as the Stout Centre at Victoria University of Wellington. I hold a Master of Arts degree in International Communication from the American University, Washington, D.C. My undergraduate degree is in Translation and Interpretation at Bogazici University. 

New Zealanders and the Holy Land

Yvonne Kozlovsky-Golan (Session 1a, room M)

ivonir@zahav.net.il

______________________________________________________________________

Some of the most forgotten and sparsely documented achievements in both World Wars were the Middle East campaigns fought by New Zealand soldiers. This paper will examine the First World War and its aftermath, 1917-1920, and discuss the battles for Zion:  Palestine and the Trans-Jordan front, the conquest of Palestine and its liberation by Dominion soldiers from Ottoman yoke after 400 years of rule. 

My focus will centre on the soldiers that served in part of the Mediterranean: who they were, where in New Zealand they came from, their relations with their Australian counterparts and the ‘band of brothers’ camaraderie formed on the shores of Gallipoli. I will examine their war experiences, their confrontation with the world which greeted them, how they were received by the local population, together with the relations they developed with the various sects they found in the holy land – Jews, Christians, Arabs and Bedouins. I will investigate their entrance to the holy cities of Jerusalem and Bethlehem and how it reflected in the letters they wrote home. 

My research includes primary and secondary sources: British, New Zealand and local press from that era, documentary films, and diaries of officers and soldiers that served in the region. Comparing these films with historical evidence will allow for the study of the difference between fact and fiction, and also demonstrate how the Australians glorified their Middle East campaign, while New Zealanders humbly kept their history to themselves. Finally, I will give a short review on the 90th anniversary of the Middle East campaign events in Israel. 

Biography

Yvonne Kozlovsky-Golan teaches history and cinema in the Department of Television and Cinematic Art, Sapir Academic College in the Negev, and in the Department of Cinema and Communications, Teacher’s College of Technology, Tel Aviv. She was the 2007 New Zealand Society Fellow in New Zealand Studies at The Centre for New Zealand Studies, Birkbeck, University of London. Yvonne researches on the connection between history, film and media - the audio-visual representation of the wars of the twentieth century and its traumatic events. Her research examines cinema's influence on the historical knowledge of viewers, and the cultural and social discussion that follows the representation of history in media and cinema. 
Maurice Duggan: A Response to the Mediterranean

Kenneth Larsen  (Session 3c, room X)

k.larsen@auckland.ac.nz
_____________________________________________________________________

This paper will discuss Maurice Duggan’s ‘Voyage’, published as a complete piece in Immanuel’s Land in 1956, although its three sections had been published earlier in Landfall (1951-4). In ‘Voyage’, Duggan explores the construction and function of the first-person narrator, whose focus, and the way he is focused, is continually modulated. A different perspective on European travel results where a text shapes the ‘I’ as both witness to and participator in experiences differently chronicled by other non-New Zealand travellers. It will be argued that the ‘I’ of ‘Voyage’ is concerned with communicating what was seen and heard with an immediacy that precedes the disruption which the conventions of earlier travel accounts had brought.

Duggan is and is not the character he has created as a catchall for cultural divisions (north v south), literary contrasts (‘Immanuel’s Land’ v Dante’s Italy or Gaudi’s and Lorca’s Spain), and religious dichotomies (Catholic piety v puritan reserve), all of which extend beyond the text. Duggan is conscious, too, that the  ‘I’ of his ‘Voyage’ is different from the ‘io’ of Dante’s ‘cammin’, although each ‘I’/’io’ is familiar with ‘the dark’/’‘oscura’. Duggan gives precedence to the text rather than to the travel represented. The autobiographical journey becomes fictionalized in the text’s words and structure, in the literary overlays, and in repeated verbal games – in keeping with the single letter ‘I’, protagonists are identified by single initials, ‘A’ or ‘K’. As well, ‘Voyage,’ although one of the most ‘adult’ of Duggan’s works, is punctuated again and again by the nursery rhyme, ‘How many miles to Babylon’. The story’s last nursery-rhyme words, ‘Yes, and back again’, point to the peregrinatory nature of the piece, a discussion of which will conclude the paper.

Biography

Ken Larsen teaches English at the University of Auckland and is a former chair of its Department of English. He has taught and published on a number of Renaissance poets and is completing a book on Shakespeare’s sonnets. He has a special interest in and has published on such New Zealand literary figures as John Mulgan and Maurice Duggan.

Odysseus in the Land of Kupe: Classical Studies in New Zealand

Rognvald Leask (Session 4b, room S)

rognvald.leask@umb.u-strasbg.fr

______________________________________________________________________

The ineluctable demise during the 1970s of the phoenix that was the teaching of Latin in New Zealand high schools was not the cultural tragedy that many had feared, for out of the ashes sprang a bright new chick named Classical Studies.  The new subject, an option for students at year 12 and 13 levels, was first taught in New Zealand classrooms in 1980.  New Zealand university academics drove the revival of Classical Studies in high schools by collaborating widely with interested secondary teachers, largely Latin teachers at first, while the multidisciplinary nature of the subject has subsequently attracted teachers in the fields of history, English, social studies and art into the Classical Studies teaching community.  

This paper traces a rapid history of the implementation and evolution of the subject before looking at the scope of Classical Studies within the country today. The global content of the syllabus is commented upon, and some illustrative examples of actual programmes are presented, along with samples of students’ work.  Justifications for the continuing inclusion of the subject within the curriculum made by teachers, as well as civil servants from the Ministry of Education are presented and discussed, as are comments made by students taking the courses.  University courses are also examined and the destination of graduates from such courses is analysed. In this way information compiled from numerous sources is synthesised into a representation of the input of (Mediterranean) Classical Studies in (Pacific) New Zealand culture. Finally, I will illustrate some manifestations of the influence of the ancient civilisations of Greece and Rome on modern New Zealand culture, particularly in the fields of art and literature. 

Biography 

After a first career teaching foreign languages in Christchurch, New Zealand, Ron set sail for new horizons in 1992. His doctoral thesis (University of Avignon, 2005) was an analysis of André Siegfried’s La Démocratie en Nouvelle-Zélande (1904), placing this important work in its historical, historiographical, social and political context and elucidating the lessons about democracy that it contains. He now teaches applied English at the University Marc Bloch in Strasbourg, France, as well as the civilisation of Commonwealth countries in Strasbourg and in Mulhouse. His current research on the one hand underscores his civilisation lessons, and reflects his increasing interest in the nature and the defence of democracies within the Commonwealth. On the other hand, he is attempting an analysis of the dynamics involved in the evolution of New Zealand ‘high’ and ‘low’ culture.

The Drowned Dionysus: Classicism and Neoclassicism in New Zealand Music

Martin Lodge (Session 5b, room S)

mlodge@waikato.ac.nz 

______________________________________________________________________

In New Zealand literature and some of the visual arts, artistic lineages from the twentieth century leading back into the classical Western past are well traversed and creatively exploited. In music the issue is more complex and barely broached. What does ‘classical music’ mean in the New Zealand context? Does such music really link with the classical antiquity of Greece, the original source of all ideas of the classical? Classicism has variously been considered to involve the setting of standards of measurement and judgement, but also a way of disturbing the surface of things to provide a revelatory insight. How might such ideas be applied to a review of twentieth century ‘classical’ New Zealand music? In his iconic and mysterious poem ‘The Return’ (1950) Alistair Campbell described a vision of ‘the drowned Dionysus’ lolling in a New Zealand creek mouth ‘all unperceived’. This poem inspired Douglas Lilburn to compose New Zealand’s first major piece of electronic music in 1965. Was it by chance that Lilburn abandoned instrumental writing and embarked on electronics to set Campbell’s poem which reflects overtly on the place of classical antiquity in the furthest inhabited islands of the South Pacific?

Biography

Martin Lodge is known primarily as a composer, but also publishes on New Zealand musicological topics. Several of his recent compositions, such as Toru for clarinet, cello and taonga puoru, bring Western classical and traditional Maori instruments together. His Symphony no.1 ‘Flowers of the Sea’ embodied and transformed diverse musical materials including a Maori haka, a Bach chorale and aleatoric elements to a positive critical response.  In 2003 he co-edited John Mansfield Thomson: Notes Towards a Biography, a collection of biographical writings and tributes to New Zealand’s pre-eminent music historian. Lodge’s article ‘The French Influence on New Zealand Music’ was published in Les Cahiers du CICLaS in November 2006. His collaborative dance/music/animation video After Dürer was screened in October 2007, and the New Zealand Symphony Orchestra has commissioned a new work for bassoon and orchestra from him for premiere in July 2008. He is Senior Lecturer in the Music Department at the University of Waikato.

Maori Stories for Italian Readers: The Difficult Way to Publishers

Marinella Rocca Longo (Session 2c, room X)

rocca@uniroma3.it 

______________________________________________________________________

Maori writers, such as  Witi Ihimaera and Patricia Grace, use both English as a language and European genres to give voice to the musicality of their language, to the enchantment of their traditions and to the tough and often violent reality of today's life in a multicultural and postcolonial society. They use English, being fully aware of the fact that this is the only way for them to reach a position in the cultural market, but the variety of the themes and the uniqueness of their stylistic approach contributes to enrich both the language and the media that they derive from the European tradition.

Rhythm, music, multilingualism and language switch, original landscapes, imagery and rhetoric, a particular attention to the sound of words and to the poetry of thoughts make their prose particularly interesting and stimulating, but very difficult to translate properly and with full understanding into another language, such as Italian. Moreover, some of the themes and situations dealt with in their stories are very often alien to the Italian history and culture, and in some cases the crudeness of the description of some social problems arising from a postcolonial society is considered too ‘strong’ for an Italian reader. These are the main issues which do not help in making the Italian editorial market open for New Zealand writers in translation.

Biography

Marinella Rocca Longo is Professor of English Language and Translation studies at the University of Roma III. She is currently Head of the Department of Foreign Languages and Cultures and coordinator of the area of English language and translation, Institutional Coordinator of the Erasmus exchange programme and was formerly a member of the Administrative Board of the University of Roma III. She has written books and articles on New Zealand literature, on Elizabethan and Jacobean drama and on twentieth-century poetry and drama. She is currently studying language and communication theory.

Some of her books include: Maori e Pakeha: due culture nella Narrativa neozelandese (1974); La poesia Neozelandese, dalle origini inglesi ai contemporanei (1975); Thomas Middleton e Thomas Dekker: The Roaring Girl, testo introduzione e note, (1979); Satiristi, adulatori e malcontenti professionali: buoni e cattivi consiglieri nel teatro inglese del '600 (1993); ‘Le città della fantasia, tra antitesi e distopia’, in Metamorfosi della città. Spazi urbani e forme di vita nella cultura occidentale (2003); La Comunicazione interlinguistica, Arte e tecniche del tradurre (2003); and La Babele Mediatica: proceedings of: Verso una nuova Babele (2007). She is the President of the newly-born Associazione culturale Italia-Nova Zelanda (ACINZ).
Revisiting the Battle of Monte Cassino: Patricia Grace's Tu (2004)

Christine Lorre (Session 3a, room M) 

christine.lorre@noos.fr

______________________________________________________________________

Tu tells the story of three brothers, Rangi, Pita and Tu, who join the 28th Maori Battalion to go to fight in Europe during World War II. Tu, the protagonist, is a warrior figure; his name, which is short for Tumatauenga, the god of war, is also the name given to the Maori Battalion in the First World War. The narrative alternates chapters in the third person that tell from an overall, external viewpoint the story of the family in Wellington in the period before the three brothers enlisted, and chapters in the first person in which Tu tells the brothers’ story in the war, providing the reader with an intimate understanding, through cultural, spiritual and emotional insight, of the motives behind their decision to enlist. The battle of Monte Cassino is the focus of this war epic.

This paper will examine how, at first, the Mediterranean landscape is alien to Tu and his brothers, barely more than names and places we hear and read about. But with the battle of Monte Cassino, the Italian mountain takes on its full meaning as it reveals the ethics of Maori soldiers like Tu. At a time when traditional Maori skills, including men’s training for battle, were considered back home as curiosities worthy of being staged, these skills finally find themselves put to the test of the reality and brutality of the modern world. By revisiting an important moment of World War II in which the Maori Battalion was heavily involved, Grace challenges the stereotype of happy-go-lucky, singing-along, voluntarily-enlisted young Maori soldiers following the official ‘God, King and Country’ rhetoric. In doing so, she also re-examines older clichés about Maori men as warriors.

Biography

Christine Lorre is Senior Lecturer (maître de conférences) in the English Department at University of Paris III, Sorbonne Nouvelle. Her area of research is contemporary Canadian, New Zealand, and American literature, with a focus on the short story, women’s fiction, and fiction by writers of Chinese heritage. She is spending 2007 as Visiting Scholar at the Stout Research Centre for New Zealand Studies at Victoria University in Wellington. Her publications include journal articles in Etudes Canadiennes/ Canadian Studies, Commonwealth Essays and Studies, The Journal of the Short Story, LISA, RFEA, and book chapters on Nancy Huston, Carol Shields, Janet Frame, and Ying Chen.

Allen Curnow and Italian Politics

Franco Manai (Session 4a, room M)

f.manai@auckland.ac.nz
______________________________________________________________________

The New Zealand poet Allen Curnow witnessed and experienced first hand the enormous upheaval that occurred in Italy following the Red Brigades’ kidnapping and execution of the then Prime Minister, Aldo Moro, in 1978. Curnow had just completed a series of poems focusing on the Pazzi conspiracy of 1478 in Florence, when the ruler Giuliano de’ Medici was killed. Deeply affected by the turmoil around him, the New Zealander wrote another series of poems focusing on Moro’s murder and in 1979 published the two series together in the volume An Incorrigible Music. 

Underlying the series of poems is the author’s conviction that violence is inherent to human nature; it does not just constitute an unavoidable part of it, but is the element that it most specifically characterises. These poems are the representation of a human condition as the poet sees it through his personal and particular experience and the cultural tradition to which he belongs. An Incorrigible Music is an ambitious work because it is wrought by the desire – an aspiration that is certainly legitimate for a poet who is at the height of his artistic and human maturity – to offer the public the fruits of his reflections on questions of ultimate importance, namely the limits and aims of life. And he does so in what is for him the only conceivable and possible way, that is, through his most personal poetic language, a style he has elaborated and perfected during many decades of unflagging poetic production. This paper offers a reading of the volume, concentrating on the poet’s use of the theme of Italian political violence to draw attention to and inspire reflection upon moral responsibility and the universal tragedy of the sacrificial victim. 

Biography 

Franco Manai graduated from the University of Pisa with a degree in English Literature, and took an MA and a PhD in Italian Studies at Brown University. He has taught in the US at various colleges such as Vassar, Wellesley and Smith. He joined the Department of Italian at the University of Auckland in 1993, after teaching for two years at the University of British Columbia in Vancouver, Canada. He has written a book entitled Capuana e la letteratura campagnola (1997), where he studies the contribution of Luigi Capuana to the representation of rural life in Italian fiction of the 1920s. In 2006 he published a book entitled Cosa succede a Fraus? Sardegna e mondo nel racconto di Giulio Angioni, where he studies the fiction of contemporary author Giulio Angioni in the context of regional literature. He has published on Pietro Bembo, Niccolò Machiavelli and Carlo Goldoni as well as on modern and contemporary Italian and New Zealand writers such as Carlo Levi, Witi Ihimaera and Hone Tuwhare .

“I am sitting in a room in Spain…I am writing”: The Theme of Creativity in Brad 

McGann's Film In My Father's Den (with Comparisons to Maurice Gee's Novel)

Brian McDonnell (Session 1b, room S)

b.p.mcdonnell@massey.ac.nz 

_____________________________________________________________________

This paper constructs a reading of the Brad McGann film In My Father’s Den centering on Celia's dream of being a writer and examining the theme of creativity in the film (that would include Paul's and Jonathon’s photography) and the artists' issues of staying in New Zealand or heading off to Europe and the Mediterranean. The contrasts with Gee's novel along these lines will also be discussed. Celia’s dream in the film is to leave her home in a small township in a remote, provincial area of New Zealand and head off to Europe to reside in southern Spain looking out over the Mediterranean sea. She wants to imitate what Paul (her teacher and a man she eventually discovers is her half-brother) has done. He had a similar dream but it was shattered by the collateral deaths of innocent people in Chechnya. Celia’s dream too is shattered by violence, viz. her murder, which is a result of misunderstanding and religious Puritanism as well as social narrowness and intolerance. This theme also extends to Jonathon’s nascent creativity as a photographer like his uncle Paul. In Maurice Gee’s novel, Celia has less importance as a character. The book centres on Paul’s consciousness and we learn less about her. For example, we learn nothing about her talent for writing. Celia’s story about the vanished sea is used throughout the film from her voiceover in the opening moments through to published story in paper at the end. McGann has added a young person’s consciousness and a female voice. In the Gee novel, the idea of Paul’s travel overseas is typical of mid-twentieth century views of New Zealand as suffering from narrow provincialism and Puritanism where a creative artist needs to escape. Europe as a metropolitan centre for Kiwi artists is undercut when Paul chooses to leave that milieu through homesickness for New Zealand. How does film update this subject matter? Is there any influence from the UK co-production? In the film, Paul leaves because of betrayal by his girlfriend and by a father who he had admired for a cultured, tolerant view (and, of course, because of the mother’s suicide). It is notable that in the novel the den itself is seen as wholly positive whereas in the film it is tainted by betrayal (it is the place where Celia is likely conceived) and is burned down by Paul to purge the ‘evil’ after her funeral.

Biography

Brian McDonnell is a Senior Lecturer and Programme Co-ordinator in Media Studies at Massey University’s Albany Campus. He has a PhD in Film Studies from the University of Auckland. His publications include two books, Fresh Approaches to Film (1998) and Encyclopedia of Film Noir (2007), the booklets On Reflection: New Zealand Film Reviews from North and South 1986-1993 (2007) and The Scarecrow: A Study Guide (1982) as well as several book chapters, for instance in The Cinema of Australia and New Zealand (2007), and Storia del cinema mondiale (2001), as well as numerous journal essays. Brian has served for six years on New Zealand’s censorship appeal board, the Film and Literature Board of Review. He has been awarded the Fulbright Visiting Lectureship in Australian and New Zealand Studies at Georgetown University, Washington D.C. for the Fall semester 2008.

From Plato's Cave to Mirror City: Mediterranean Inspiration in the Autobiography of Janet Frame

Simone Oettli-van Delden (Session 2a, room M)

simone.oettli@lettres.unige.ch 

______________________________________________________________________

In the first volume of her autobiography, entitled To the Is-land, Janet Frame exploits and extends the phrase’s multiple meanings by adding a hyphen to separate the two syllables of island, thus making it signify the land of being. It prefigures her stay, in An Angel at my Table, on Ibiza, and her development as an author. Coming from an island in the Pacific, it is not surprising that Frame felt at home on yet another island, this time in the Mediterranean. She spent about four to five months in Ibiza ‘in search for identity beyond her own country’ and discovered she ‘had never felt so much at home’. In Ibiza she takes two important decisions: to clear her name of the implications of being diagnosed with schizophrenia and to live alone and devote her life to writing. Additionally the quotidian realism of her life in Ibiza, fused with perceptual Romanticism, allows her to conceptualise what will become the controlling extended metaphor of her autobiography, namely Mirror City. The image, initially described in terms of Plato’s cave, is extensively elaborated by a complex set of intertextual references, especially to English Romantic poets such as Coleridge, Keats, and Shelley.  This paper sets out to analyse that complex metaphor in all its ramifications. It will examine the role of memory, language and the imagination in the conceptualisation of Mirror City and attempt to describe how Mirror City functions, both in the construction of the text and the development of Frame as an author.

Biography
Dr Simone Oettli-van Delden was born in Amsterdam, but grew up and was educated mainly in New Zealand. She worked as a photojournalist after finishing a Masters at Canterbury University, Christchurch,  and then became Junior Lecturer at the University of Auckland. She now teaches English and post-colonial literature at the University of Geneva. She is the author of Surfaces of Strangeness: Janet Frame and the Rhetoric of Madness (2003). She is on the regular reviewing staff of World Literature Today (University of Oklahoma).

Algerian Asylum Seeker, Ahmed Zaoui: A Threat to National Security or a Genuine Refugee?

Sokeary Pheng-Ung (Session 8c, room X)

sokeary@wanadoo.fr 

______________________________________________________________________

The Ahmed Zaoui case is no doubt the longest-lasting and most complicated refugee case in New Zealand history. Zaoui is also the only asylum seeker in New Zealand suspected of terrorist activities. The SIS (New Zealand Security Intelligence Service) was involved in the concern that Zaoui would be a risk to national security. In the post 9/11 international political context of the war on terror, asylum and refugee rights have been increasingly challenged by repressive anti-terrorism laws, and New Zealand is no exception. 

 In 1991 Zaoui was democratically elected as an MP in Algeria, representing his party, the FIS (Islamic Salvation Front). A month later he was forced to flee his country after a bloody military coup put an end to democracy in Algeria. He was sentenced to death in absentia by the new government. Since then and for more than a decade, he has fled from country to country in search of a safe refuge for himself and his family. His request for refugee status was rejected by France, Belgium and Switzeland, three major European countries advocating the same democratic values as New Zealand. France even convicted him in absentia for association with terrorists. This made him a perfect suspect. 

 

Zaoui flew to New Zealand in December 2002 in the hope of finding a liberal country respectful of human rights and a signatory member of the UNHCR (United Nations High Commission for Refugees) Convention. But on arrival in New Zealand he was put in solitary confinement in a high security prison. After five years battling the New Zealand government and the SIS for a decision on his status, including two years in prison, Zaoui was finally recognised as a refugee in October 2007. With this decision he was also able to bring his family to join him in New Zealand. However, the question still remains: was Ahmed Zaoui a risk to New Zealand's national security or a genuine refugee? This paper proposes to show how the Zaoui case reflects New Zealand's dilemma between its obligations towards the UN Refugee Convention, and its concerns as an ally of Western democracies in the current international context of the ongoing fight against terrorism. 

Biography

Sokeary Pheng-Ung defended her PhD  ‘New Zealand Refugee Policy (1944-2006)’ in December 2006 at the University of Avignon. Her Masters thesis dealt with Asian immigration in New Zealand. She is now ATER (Attachée Temporaire à l'Enseignement et à la Recherche) at the same university, where she teaches English and Cultural Studies. Her fields of interest include New Zealand refugee and immigration policy, ethnic minorities and cultural identities.

Menton Blues: C. K. Stead and the Difficult Second Novel

Allan Phillipson (Session 8a, room M)

allanphillipson@yahoo.com

______________________________________________________________________

In 1971, C.K. Stead published his first novel – Smith’s Dream – a short, critical realist account of what might happen to a man alone caught between American imperialism and Kiwi political apathy. The book was a commercial success, leaving its author with the problem of writing a follow-up. Second novels are notoriously difficult to write, particularly if the first has been a hit. The public and publishers alike tend to want more of the same; but Stead’s next work of prose turned away from New Zealand (and realism) to the small Mediterranean town of Menton.

This shift was due in part to Stead being awarded the 1972 Katherine Mansfield fellowship, allowing him a year in Menton to write. The Mediterranean trip proved immensely productive. Stead edited a selection of Mansfield’s letters and journals (published in 1977). He also began writing poetry again, something he had felt unable to do for three years. This poetic resurgence culminated in Quesada (winner of the 1975 New Zealand Book Award for poetry). Moreover, Stead’s time in France prompted the beginnings of a novel. Part of this work was published in Islands (1974) as ‘Voiture d’Occasion (From a Novel in Progress)’. This excerpt renders the experiences of a New Zealander abroad, located in a small Mediterranean town near the border between France and Italy. The novel never appeared in its entirety, but ‘Voiture’ resurfaced in 1981 as the opening section of Stead’s long short story ‘The Town.’

What happened to that promised second novel? This paper analyses the form and function of ‘The Town’ – viewing it not as a false start, but as a vital bridge between the critical realism of Smith’s Dream and the playful postmodernism of Stead’s eventual second novel, All Visitors Ashore (1984). Essential to this process is Stead’s work in the 1970s on Mansfield (and Maurice Duggan), in which he analyses both their methods of writing fiction and their respective failures to produce a novel.

Biography

Allan Phillipson was born in Invercargill and educated at the University of Otago. A William Georgetti Scholarship enabled him to undertake postgraduate work at the University of British Columbia. Under the supervision of W. H. New, he completed a PhD on New Zealand poetry and poetics. Allan has published on Victorian social history, New Zealand literature and film, detective fiction, ecocriticism and tourism. He currently teaches cultural studies for the WEA in Bristol, and runs a ‘Great Houses, Great Literature’ course in conjunction with the National Trust. In 2007, he gave a sixteen-week lecture series at The American Museum in Britain, in conjunction with the exhibition ‘Dollar Princesses: American Heiress to Peeress in Late-Victorian and Edwardian Britain’.

‘Chiao Trieste’: Reflections on the Meaning of New Zealand's Italian Campaign

Roberto Rabel (Session 1a, room M)

roberto.rabel@vuw.ac.nz
______________________________________________________________________

This paper examines some of the social, cultural and political meanings of New Zealand involvement in the Italian campaign of World War II as encapsulated in the Second Division’s experience in Trieste at war's end.  Drawn from an article written to farewell the New Zealanders when they left Trieste in July 1945, the bastardised Italian title of the paper is emblematic of the cultural encounters interwoven in the military advance of the ‘Div’ up the Italian peninsula.  Praising the exemplary conduct of the New Zealanders, the article in question juxtaposed their homeland as a symbolic as well as a geographical antipode to the ‘old’ and ‘corrupt’ European world. This paper will assess the extent to which such an image squared with a self-conscious ‘Kiwi’ national identity amongst the members of the ‘Div’, reinforced by their experience of war in Italy and further heightened at the very end of that campaign by their unexpected exposure to the complex contest of ethno-cultural and political identities embodied in the Italo-Yugoslav dispute over Trieste.

Biography

Professor Roberto Rabel has been Pro Vice-Chancellor, International at Victoria University of Wellington, since 2006.  He holds a BA Honours in History and International Politics from Victoria University of Wellington and a PhD in American diplomatic history from Duke University.  From 1986 to 2000, Professor Rabel taught in the History Department at the University of Otago before moving into university management roles there.  He is the author or editor of over 35 books and articles, primarily in the fields of American diplomatic history and New Zealand diplomatic and military history, including with respect to New Zealand involvement in the Italian campaign of the Second World War.  Professor Rabel’s books include Between East and West: Trieste, the United States and the Cold War, 1941-1954 (1988) and New Zealand and the Vietnam War: Politics and Diplomacy (2005). 

Translating Aotearoa/New Zealand in German and Italian: The Case of The Whale Rider
Julia Maria Seemann (Session 2c, room X)

la.mamma.universale@gmx.net
___________________________________________________________________

This presentation looks at the issues involved with the transfer of culture-specific material in the German and Italian (2003) translations of Witi Ihimaera’s The Whale Rider (1987). This paper is based on my doctoral dissertation, which also examines Niki Caro’s award-winning film adaptation of the book (2003). Every act of translation – whether it is looked at from the viewpoint of language-shift or medium-change – is an act of cultural transfer, whereby material is carried across borders: not only in terms of different languages but also, and above all, of different social, cultural and historical frameworks. The role and the responsibilities of the translator as cultural interpreter and mediator become particularly important in this context, especially when dealing with texts emerging from a  postcolonial setting, where the power relations between the languages and cultures in contact are unequal. These (often painful) relations have led critics to compare the writing process of a  postcolonial writer to that of a literary translator, engaging with and negotiating different layers of languages and cultures. 
In The Whale Rider, Ihimaera uses Maori words and expressions, especially with regards to spiritual matters where there is no equivalent in the dominant English language. The author, therefore, has left them untranslated and provided a glossary at the back of the novel. For the international edition of the novel, however, Ihimaera wrote a new version specifically tailored to the needs of ‘unknowing’ audiences. All Maori references were either eliminated or replaced by English interpretations. Such decisions can be viewed as acts of translation which progressively move the author closer toward the dominant target audience in order to facilitate the reception of the source text. This paper examines how the German and Italian translators of The Whale Rider have interpreted some Maori words which express non-European cultural values. 
Biography

Julia Seeman is a PhD candidate in the School of European Languages and Cultures, German and Italian Programmes, at Victoria University of Wellington, and the recipient of a New Zealand Government International Doctoral Scholarship. Her doctoral dissertation, entitled Translating Traditions: The Whale Rider from Novel to Film, is an inter-lingual and inter-semiotic study of Witi Ihimaera’s novel The Whale Rider (1987), and of Niki Caro’s eponymous and award-winning film adaptation (2003). She holds a BA in Modern Languages (German and Italian), and a MLitt in Italian from University College Dublin. She is particularly interested in the representation of culture-specific material and how it can be transferred across languages, media and cultures.  

The Making of a New Zealander: Frank Sargeson and the Mediterranean

Sarah Shieff (Session 7c, room X)

sshieff@waikato.ac.nz 

______________________________________________________________________

Frank Sargeson was nothing if not a New Zealander. To many, he was our first ‘proper’ writer, who – unlike Katherine Mansfield – chose to stay in New Zealand, where he turned the lives, loves and language of ordinary people into the stuff of art. Not withstanding his passionate commitment to New Zealand, however, there is another side to Sargeson – a side drawn to Europe, and in particular, to the Mediterranean. This paper considers the ambivalent position of the Mediterranean in literary and personal self-fashioning, from its representation in his writing, to its role in his domestic arrangements: for many years he sustained himself through times of dire poverty by cultivating tomatoes and sweet peppers behind his bach in Takapuna; at a time when olive oil was only available in chemist shops for the treatment of ear-ache, he eccentrically advocated for its culinary use. Although he spent only a few months in Europe, this paper examines some of the ways an idea of the Mediterranean contributed to Sargeson’s version of New Zealand.

Biography

Sarah Shieff is Senior Lecturer in English at the University of Waikato where she convenes the English programme and directs the programme in New Zealand Studies. Her main teaching and research areas are New Zealand literature and cultural history, literary theory, writing by women, Gothic fiction, and contemporary Jewish writing. Recent publications include a critical re-evaluation of Keri Hulme’s novel the bone people and essays on the representation of Maori in New Zealand short fiction, and on race and racism in Peter Jackson’s The Lord of the Rings film trilogy. Her book, Talking Music: Conversations with New Zealand Musicians (2002), is a biographical history of classical music in New Zealand since the 1940s. Sarah is the Editor of the Journal of New Zealand Literature. She is currently preparing a scholarly edition of the letters of Frank Sargeson.

An Italy of the Mind: The Paintings of Colin McCahon and Tony Lane

Peter Simpson (Session 3b, room S)

p.simpson@auckland.ac.nz
______________________________________________________________________
This paper explores the role of Italian art in the work of two New Zealand painters, Colin McCahon (1919-87) and Tony Lane (born 1949).  McCahon, widely considered  New Zealand's greatest twentieth-century painter, never visited Italy, or indeed Europe, but Italian Renaissance art, accessed through books and reproductions (especially Phaidon publications in the late 1930s and early 1940s), played a crucial role in his breakthrough series of figurative biblical paintings 1946-52, beginning with studies after Titian's Entombment that culminated in his Entombment (after Titian) in 1947. Other Italian painters known to have interested McCahon were Bellini, Signorelli, Giotto, Fra Angelica, Michelangelo and Tintoretto. One of McCahon's crucial borrowings from Italian art was the Renaissance painters’ practice of placing Christian narratives within the context of Italian landscapes and architecture. McCahon transposed his biblical themes (which included traditional subjects such as the Annunciation, the Madonna and Child, the Crucifixion, the Deposition and the Entombment) into New Zealand landscapes of Otago, Nelson and Canterbury. Later in his career McCahon abandoned figuration for biblical text and abstraction as in the Elias series (1959) and the Bellini Madonna paintings (1961). The paper will explore how the example of Italian painters persists within the Modernist modes of these series. 

Tony Lane was a student of McCahon’s at the Elam School of Art 1968-70. After early exploring abstract and expressionist modes of painting Lane’s art radically changed direction from around 1990 as a result of two life-changing visits to Italy in the 1980s during which he steeped himself in the art of the Renaissance and also the contemporary trans-avant garde. The paper will explore the referencing in both technique and iconography of Lane’s work to Italian painting, and investigate points of similarity and difference, both direct and indirect, in the responses to Italian art of these two leading New Zealand artists of different generations. 
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 ‘Ricordi’ and ‘Records’: Katherine Mansfield in Italian Translation

Marco Sonzogni (Session 2c, room X)

marco.sonzogni@vuw.ac.nz

______________________________________________________________________

The works of Katherine Mansfield (1888-1923) – her short-stories in particular, but also her poetry, her journals, her diaries and even her correspondence – appear to enjoy a never-ending appeal to Italian readers, academics and publishers alike. 

The number of different translations published from the 1930s to date (thirty-seven verified so far), and the number of different translators (over fifty), speaks for itself. No other author writing in English in the twentieth century has achieved – in such a short lifespan, in biographical as well as literary terms – the longevity, and at the same time the freshness, now unmistakably associated with New Zealand’s foremost writer.   

The impact of Mansfield’s works in Italy, however, is as unique and manifold as it is under studied. Why Katherine Mansfield has attracted continuous interest in Italy, therefore, remains an unanswered question. This is in itself quite an interesting situation, considering that not only are the translations of her works of significance within the intertwined domains of literary, cultural,  postcolonial and translation studies, but they were also pivotal in developing women’s writing. Elsa Morante (1912-1985), Vittoria Guerrini alias Cristina Campo (1923-1977), and Armanda Guiducci (1923-1992) – some of Italy’s finest women writers – have all penned translations of Katherine Mansfield. 

The analysis of all the Italian translations—based on three methodological streams: chronological-bibliographical, socio-cultural and literary-linguistic – will be used as a key to unlock the reasons behind her long-lasting popularity. In this presentation, following an introductory bibliographical overview of Katherine Mansfield’s works in Italian translation, I will look closely at different versions in Italian of some of her poems, a rather neglected but equally important and fascinating part of her literary output.

Biography

Marco Sonzogni is a Lecturer in Italian in the School of European Languages and Cultures at Victoria University of Wellington. He holds degrees from Università degli Studi di Pavia (Almo Collegio Borromeo), University College Dublin, Trinity College Dublin, and Victoria University of Wellington. He is a widely published critic and reviewer in the fields of comparative literature and literary translation and is the editor of Second Violins, an anthology of contemporary short-stories from New Zealand based on Katherine Mansfield’s unfinished stories to be published by Random House later this year. 

“What Artemis Learned in Venice”: Witi Ihimaera's The Matriarch and The Dream 
Swimmer
Sandra Tawake (Session 1c, room X)

tawakes@mail.ecu.edu
______________________________________________________________________

“What Artemis learned in Venice”: Artemis (Riripeti) who was Witi Ihimaera’s Matriarch was taken to Venice by her guardian Wi Pere. Her grandson Tamatea Mahana, primary narrator of Ihimaera’s novels The Matriarch and its sequel The Dream Swimmer returned to Venice to return something accidentally taken back to New Zealand by his grandmother, Artemis, fifty years earlier. Tamatea’s return of the sword at the end of The Dream Swimmer represents the culmination of both works of historically based fiction by one of New Zealand’s pre-eminent writers. What Artemis learned while she was in Venice provides the basis for an examination of a cycle of disease and healing in Ihimaera’s novels that represents a movement toward wellness for self (Tamatea) and nation (Aotearoa).

Traditional Maori healing practices focus on four basic components of the person: the spiritual (te taha wairua), the psychic (te taha hinegaro), the bodily (te taha tinana), and the familial (te taha whanau).  Unlike the Western concept of an opposition between mind and body, the Maori system integrates all four components. Ihimaera’s novels conjoin physical disease to the cultural dysfunction of Maori people and present a discourse in which to examine the relationship of culture to healing through the voice of the writer. 

Biography
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Roadtrips and Reality: Kombi Nation, The Mediterranean, and the Docudrama Comedy

Estella Tincknell (Session 1b, room S)

Estella.Tincknell@uwe.ac.uk
____________________________________________________________________

Grant Lahood’s comedy about four young New Zealanders taking the youth version of the ‘grand tour’ of Southern Europe from Spain to Italy draws on and parodies the conventions of reality TV in order to problematise them. Kombi Nation shows the adventures of its four characters – Sal, Maggie, Liz and Scott – as they travel across the continent, from the perspective of both a reality TV crew secretly hired to film them, and via the handy cam footage taken by the travellers themselves. By foregrounding these different versions of ‘reality’, the film offers a commentary on the way meaning is constructed. Focusing on the point of view of its female characters, the film also offers an increasingly dark comedy of social and sexual relationships in which the conventional emphasis on the ‘tourist gaze’ of the traveller is reversed: here it is New Zealanders and their culture that is made strange. In this paper I will explore the importance of Kombi Nation’s relationship to both reality TV and to the road movie, and will examine the representational strategies involved in producing a Kiwi version of both genres. 

Biography

Estella Tincknell is Head of the School of Cultural Studies at the University of the West of England. She is the joint author of The Practice of Cultural Studies (2004) and author of Mediating the Family: Gender, Culture and Representation (2005). She has contributed to p.o.v., Feminist Media Studies, Gender and Education, Journal of Sociology of Education, Journal of European Cultural Studies, Journal of Popular Film and Television, and is on the editorial board of Body and Society. She is the co-editor of New Zealand Fictions: Literature and Film (2008), and has contributed to New Zealand - A Pastoral Paradise? (2000), Lost Highways: The Road Movie Book (2000), Reality Television: A Reader (2003), and New Zealand Filmmakers (2007).

Living Under Other Men's Mountains: The Notion of Being Maori in Patricia Grace's Italy

Heidi van den Heuvel-Disler (Session 3a, room M) 

a.k.m.van.den.heuvel-disler@rug.nl

______________________________________________________________________

In her novel Tu (2004), the Maori author Patricia Grace describes the Italian countryside - its beauty as well as its brutality - as seen through the eyes of three Maori brothers who have joined the 28 (Maori) Battalion as volunteers during World War II. In ‘The Kiss’, one of the stories in Grace’s latest collection Small Holes in the Silence (2006), the reader is invited to follow a young Maori rugby player on his morning stroll through the centre of contemporary Florence. These four young characters’ lives are as much dominated by the urge to get out into the world – for various reasons – as well as by the bond they feel with their peer group, their next of kin, their country, and their culture. In a completely alien setting, dominated by people who are not always easy to grasp, and amidst an unfamiliar culture, the young men need all their resources to try and make sense of reality.

In this paper I will argue that Grace uses both pieces of fiction to explore what it means to be Maori in an unfamiliar cultural context. First, I make an inventory of what aspects of Italy and Italian daily life are observed and described by these young men. Then, I try to establish if and how these observations are related to a culture specific Maori frame of reference. Thirdly, I make an analysis of what meanings are assigned to this range of unfamiliar, Italian phenomena. And finally, I formulate what it entails – according to Grace’s four characters - to perceive Italy, and the world, from a Maori point of view.

Biography

Heidi van den Heuvel-Disler is of Swiss ancestry, but grew up in the Netherlands. Together with her Dutch husband and children she moved to New Zealand in the late 1980s, but now again lives and works in the Netherlands. She teaches postcolonial and modern English literatures at the University of Groningen. By the time this conference takes place, she hopes to have completed her PhD on the continuation of oral storytelling in written texts. Her research involves a case study of the short fictional writings by two Maori and two Samoan authors: Patricia Grace, Witi Ihimaera, Sia Figiel and Albert Wendt. Apart from having written several articles, she co-edited the CDS Research Report (no.23) on the family in contemporary postcolonial fiction.

Dan Davin’s War in the Mediterranean and North Africa: The Stories and For the Rest of our Lives

Janet Wilson (Session 7a, room M)

janet.wilson@northampton.ac.uk 

_____________________________________________________________________

 Dan Davin had a distinguished war career in the 2NZEF, fighting in Greece and Crete, and as   Intelligence Officer for General Freyberg, in the Italian and North African campaigns. He wrote about these experiences in his novel, For the Rest of our Lives (1947), and in many short stories, where were eventually collected in The Salamander and Fire (1986). He also wrote Crete (1953), the official history of New Zealand in World War II. The war dominated Davin’s life and it became central to his literary image; it was the time when his writing first flowered; but furthermore, serving with New Zealanders led to a revived understanding of his New Zealand identity and Southland origins. 

This paper seeks to examine Davin’s experiences of war in the context of the military campaigns in which he served.  His handling of realism offers one obvious approach to Davin’s interpretation of war, while the dependence on anecdote and the soldier’s yarn provides another. I will also focus on constructions of gender in his war fiction arguing that a more complex notion of masculinity develops than in his stories of growing up in Southland,  as heroism and bravery are questioned in the face of death and destiny.     

Biography

Professor in English and Postcolonial Studies at the University of Northampton, Janet Wilson has published widely on New Zealand writing including postcolonial and diasporic literature. She is editor of The Journal of Postcolonial Writing (formerly World Literature Written in English), and on the advisory boards of the Journal of New Zealand Literature, Studies in Australasian Cinema and the CNZS Bulletin of New Zealand Studies. Current positions are Director of the Centre for Contemporary Fiction and Narrative in the School of Arts at the University of Northampton and Secretary of the New Zealand Studies Association. For 2007-2008 she is a Senior Research Fellow at the Rothermere American Institute in Oxford. She has edited Intimate Stranger (2000), reminiscences of Dan Davin, and The Gorse Blooms Pale: The Southland Stories of Dan Davin (2007), co-edited the collection: Global Fissures: Postcolonial Fusions (2006), Recently published is her monograph Fleur Adcock (2008). Current research includes a book on adaptation in New Zealand and Australian feature films.
The Legacy of Italian Painters

Susan Wilson (Session 3b, room S)

edwardgretton@onetel.net 

______________________________________________________________________

In 1985 as a recipient of an Italian Government Borso di studio to Venice and the Veneto, I lived with Salesian nuns beside the Salute church on Dorsoduro. In Venice I searched out every altarpiece by Giovanni Bellini and Titian, and found a taste for Carpaccio. By arrangement with the nuns who let me stay out after 10pm, I went to the Fenice to a Ponelle production of Mozarts ‘Mitridate Re di Ponto’.

I had been often to the opera in London, perched in the Upper Slips, but here was Italian opera with its light, joy and splendour. Camberwell painters stood for excellence. The Italian Painters from Piero to Segantini, Caravaggio to Morandi, exemplify an understanding that drawing and colour can be harnessed to make an image that can compel us to look and has done so for generations of humans who, guide book in hand, stand beside altarpieces in damp cold churches and have to be pulled away and taken out into daylight where they remain dazed and overwhelmed. For the painters among us these are the people who drive us back to work again in a studio, on our own, day upon day. We are, as the English painter Walter Sickert said, their grandchildren and their inheritors.

Biography

Susan Wilson received an artist’s award to the British School at Rome in 1993 and researched her father’s war experiences at Monte Cassino. He served as a stretcher-bearer throughout Italy and was one of the groups of New Zealand poets and intellectuals who refused to bear arms. Other family members were also at Cassino with the Maori Battalion who captured the Railway Station, and with the artillery. Wilson trained as a nurse at Auckland Public Hospital and on graduation worked with the Neurosurgical Team before travelling to Peru in 1976. She was a student at Camberwell School of Art in the early eighties and studied post-graduate painting at the Royal Academy Schools, graduating in 1985. She was awarded an Italian Government Borso di Studio in 1985 to Venice and the Veneto. Wilson is based in Notting Hill and has taught painting for many years at Chelsea School of Art and the University of Wolverhampton. She currently teaches at The Princes’ Drawing School, Hoxton, London.

Old World, Vulnerable Spaces: Katherine Mansfield's Young Women Voyaging in 

Europe

Gina Wisker (Session 3c, room X)

g.wisker@brighton.ac.uk 

______________________________________________________________________

Colonial traveller in the early years of the twentieth century, modernist experimenter challenging traditional roles for women as she challenged traditional representations of identity, Katherine Mansfield renders with a particular incisive vision the potential and the cruelties of European mores, from the viewpoint of the marginal and the vulnerability of the displaced. This paper looks at ways in which Katherine Mansfield uses her particular, colonial, feminist, modernist vision in order to create the experiences and perceptions of young female outsiders travelling in Europe, mainly in the South of France, where many behaviours are lost in translation, and later where she writes of her own isolation in  her journals and letters .

Katherine Mansfield’s young women voyaging in European spaces in several early tales, such as ‘An Indiscreet Journey’, and ‘The Little Governess’, find they misread nuances, and place themselves in potentially dangerous situations. Through their experiences and perceptions, and through her own later thoughts on living in the South of France, Mansfield recreates a certain colonial, marginal insight and vulnerability particular to young women, whose life experiences and choices are at odds with the conventions of the Old World. 

Biography

Gina Wisker teaches literature and is Head of the Centre for Learning and Teaching at the University of Brighton. Gina was brought up all over the world, and travels whenever possible. She writes critically on postcolonial and women’s writing: her books include Postcolonial and African American Women’s Writing (2000), and Teaching African American Women’s Writing (forthcoming) as well as a number of essays on postcolonial women’s Gothic writing in Pedagogies (2007) and Teaching the Gothic (2007). She is a member of the Contemporary Women’s Writing Network and on the board of their journal. She is also a member of FEMSPEC and co-edits the online journals Spokes and Dissections.

The Austrian Does not Come Here to Stay: The Croatian Gum Diggers and the Relations between the Austrian-Hungarian Empire and New Zealand

Margit Wolfsberger (Session 7b, room S)

margit.wolfsberger@univie.ac.at

______________________________________________________________________

In 1892 a few hundred Dalmatian men left their villages on the Dalmatian coast of the Mediterranean and arrived in New Zealand. They had two reasons for leaving their homes; firstly, their vines had been destroyed by disease, and secondly, young men under eighteen left to avoid military service for the Austrian-Hungarian Empire. Why they should choose New Zealand is unclear, but they found work in the gum fields north of Auckland and were viewed with suspicion by both the British migrants as well as local Maori gum diggers. 

These new migrants worked hard, however, introducing new methods for the ‘harvesting’ of the gum fields. As they lived modestly in order to send money back home, they were both ostracised at work and criticised in the New Zealand press, since it was felt that their allegiance still lay with Austria, not their new homeland of New Zealand. The newspapers concluded that ‘The Austrians do not come here to stay’. 

After pressure from representatives of the local gum diggers, the New Zealand government passed a law restricting the access of Dalmatian gum diggers to the gum fields. As the Dalmatians were Austrian citizens, their fate caused headlines in Vienna, and led to an inspection tour to New Zealand in 1905, by the Austrian ship Panther. This visit also facilitated the exchange of local fauna and flora between New Zealand and Austria, resulting in the import of some live chamois from the Tyrol as a gift from Franz Josef I. The Panther’s voyage via London to New Zealand was followed in the local papers in New Zealand and was viewed in a positive light. Ironically, this act of ‘chamois-diplomacy added another factor to the fatal destruction of native New Zealand fauna and flora, through the introduction of foreign animals and plants.

Biography

Margit Wolfsberger studied Social and Cultural Anthropology at the University of Vienna and is responsible for the research project ‘Austrian Migration to New Zealand and the Pacific Islands’ (2006-2008). In 2002, she co-organised the 5th ESFO (European Society for Oceanists) conference in Vienna and is currently a board member of ESO. As board member of the Austrian South Pacific Society, she has organised symposiums, regular lecture series and co-edited several numbers of the annual publication Novara. Her fields of research include European and Pacific migration to New Zealand, film and national identity in Aotearoa, and visual re/presentation of the Pacific islands in (European) media and popular culture/s. She is currently the 2008 New Zealand Society Fellow in New Zealand Studies at the Centre for New Zealand Studies, Birkbeck, University of London.

Italy to Auckland: New Zealand Sculpture and the Cararra Tradition

Robin Woodward (3b, room S)

r.woodward@auckland.ac.nz

_____________________________________________________________________

The Cararra tradition is a term used loosely to describe the stone carving tradition that the Italian Mediterranean exported to the rest of the world via Michelangelo.  However, in practice Michelangelo preferred the purer white marble of Monte Altissimo nearer to Pietrasanta than Cararra.  It was from Pietrasanta that Michelangelo designed and cut a road to his favoured mountain of marble.  

It is from Pietrasanta that sculptor Steve Woodward brought first hand knowledge of Italian carving practice to New Zealand.  Woodward is one of New Zealand’s foremost marble carvers.  He worked in the studio of Sem Gherardini at Pietrasanta in 1982/83.  From there he moved to Paris working with Nicolas Bertoux on large scale public commissions, before establishing himself in New Zealand.  

New Zealand’s awareness of the practice and processes of the Italian marble carving tradition is largely second hand.  It was initially imported during the 1920s, via the academic training of British artists contracted under the La Trobe Scheme.  Steve Woodward is virtually the only sculptor working in New Zealand who has trained in the workshops of the Mediterranean.  This paper examines Woodward’s work as a carver in stone.  It tracks his oeuvre from his days as a journeyman in Pietrasanta through to his most recent commissions.  At present he is completing a monumental public work for the newly refurbished St Patrick’s Square in Auckland’s CBD.  His current work continues to be a direct outcome of his experience living and working in the Mediterranean – with a surprisingly modern twist. 

Biography 

Robin Woodward is an art historian with specialist interests in public art and the western tradition of sculpture in New Zealand.  With a PhD in Art History from the University of Edinburgh, she is currently employed at the Art History Department of the University of Auckland.  She is a well known writer and lecturer on the history of New Zealand art in its international context.  The author of a number of publications on contemporary sculpture, she acts as a consultant and advisor to civic bodies and arts trusts, particularly those involved with commissioning art for public spaces.

Classical Myths and Legendary Journeys: Hercules and New Zealand

Andrea Wright (Session 1b, room S)

andreawright20@hotmail.com 

_____________________________________________________________________

In 1994, five made for television movies – Hercules and the Amazon Women, Hercules and the Lost Kingdom, Hercules and the Circle of Fire, Hercules and the Underworld, and Hercules in the Maze of the Minotaur – became the forerunners of two popular, even cult, series screened from the mid-1990s: Hercules: The Legendary Journeys and its spin-off Xena: Warrior Princess. Despite being set in a mythical Ancient Greece, the movies and the subsequent programmes were filmed on location in New Zealand. Series producer Robert Tapert explained that “what initially sold us on New Zealand was the scenery”; moreover, “[i]ts stunning landscapes brought to life the mythological world we imagined for Hercules and subsequently for our other shows”. Three other fantasy productions – Young Hercules, Cleopatra 2525 and Amazon High (pilot) – were also filmed by Universal in New Zealand. Series such as The Legend of William Tell and Dark Knight also utilised the country’s topography as a backdrop to their historical/fantasy narratives. 

The versatility of the New Zealand landscape was promoted by Film New Zealand in 1999 in their booklet entitled The Production Guide to the World in One Country.  It stated: ‘[w]e have reproduced: Italian lake district, American north west, Scottish  highlands (sic) and lakes, Norwegian fjords, badlands of Nevada, Kansas heartland, coastlines of Maine, Big Sur, Korea, Ireland and Ancient Greece’. But, it seems that New Zealand is not just the world in one country. Arguably, it is the potential ‘otherworldliness’ that is appealing to filmmakers. New Zealand’s own mythology as a land of untouched, Edenic beauty is fused successfully with established myths, legends and fictional epics. This paper, which focuses on the five Hercules movies, will explore this relationship and the dynamic interaction between the classical/fantasy narrative and New Zealand.  

Biography

Andrea Wright is Lecturer in Film Studies at Edge Hill University, West Lancashire. The focus of her doctoral thesis was gender, representation and the appeal of 1980s screen fairytales. Fantasy/fairytale cinema, particularly aesthetics, costume, set design and location are central to her current research. Other research interests include film marketing and merchandising in the post-classical era, New Zealand cinema and British cinema. She has written for the Journal of British Cinema and Television, Anglofiles, British Review of New Zealand Studies, and contributed a chapter to New Zealand – A Pastoral Paradise? (2000). 
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